If you expect Passion, I am utterly unacquainted with any. Was I to follow entirely my own
Inclinations it would be to travel, my first and chiefest wish. If you really intend to travel, as it is
the thing upon Earth I should most wish, I should prefer that manner of living to any other.
— Lady Mary Montagu in a letter to her future husband, Edward Wortley, 1710
Without mincing her words unduly, in a letter to her future husband Edward Wortley, Lady
Mary Montagu equated ‘passion’ and ‘travel,’ signalling their complementarity and the
complexity of their bond. Always mindful that travel is a double-edged affair, Lady Mary
saw, and at the same time acquiesced to being seen by the world in turn. Starting from this
premise, we wish to warmly invite scholars of various research proveniences to participate
in our interdisciplinary Conference, which will be devoted to broadly understood questions
of travel, with emphasis placed on the specificity of women’s experience of travel.
By travelling, we mean all its forms, from leisurely, touristic travels, to journeys of
exploration, migration (economic, political etc), missionary and/or charitable activities,
animal welfare activities, approached and analysed from a variety of perspectives,
methodologies and academic affiliations. We are interested in all aspects of travel, with the
main objective being to illuminate how women have engaged in it, how their modes of
involvement have been developing and changing, and what the future of women travels
might be.
Please note that the abstracts appear in the form submitted by the their Authors.
Biographical notes have been edited for length and/or clarity.
CONFERENCE ORGANISERS:
PROFESSOR ZBIGNIEW BIAŁAS – HEAD OF THE ORGANISING COMMITTEE
JULIA SZOŁTYSEK, PH.D.
NINA AUGUSTYNOWICZ, M.A.
AGNIESZKA PODRUCZNA, M.A.
DR. HAB. SONIA FRONT, PH.D.
MARTA MAMET-MICHALKIEWICZ, PH.D.
EWA WYLĘŻEK, M.A.
INSTITUTE OF ENGLISH CULTURES AND LITERATURES
WWW.IKILA.US.EDU.PL

FACULTY OF PHILOLOGY
UNIVERSITY OF SILESIA IN KATOWICE, POLAND
Conference graphics by Valery Milovic (www.brokentoyland.com)
Book of abstracts design by Nina Augustynowicz and Agnieszka Podruczna

Conference programme
Wednesday, 20.09.2017
18.30-19.30 Registration
19.30 Opening dinner
Thursday, 21.09.2017
09.00-10.00 Registration
10.00-10.10 Opening address (Room ABC)
10.10-11.10 Plenary Session One (Room ABC)

Sarah LeFanu
The Art of Rambling: Journeys Through Space and Time with Mary Kingsley,
Rose Macaulay, Naomi Mitchison and Octavia Butler
chair: Julia Szołtysek
11.10-11.40 Coffee break
11.40-13.20 Panel 1
(Room A): Traversing
the Middle East

11.40-13.20 Panel 2
(Room BC): Cinematic
Transgressions

11.40-13.20 Panel 3
(Room F): Writing
Female Europe

chair: Zbigniew Białas

chair: Ali Güven

chair: Lizelle Smit

Julia Szołtysek
(University of Silesia,
Poland), Between “the me
that leaves and the me that
returns”: Gertrude Bell’s
Persian Gateways and Walls

Karen Heald (School of
Social Sciences, Bangor
University, United
Kingdom), The FRIDA
Series: Frida Travels to
Ibiza Digital Film, Karen
Heald & Sally Turner, 2017

Rose Simpson (Aberystwyth
University, United
Kingdom), Packing up the
Past: Vicki Baum’s Quest for
Heimat

Serena Vianello (Ca’
Foscari University, Italy),
Travel Writing and the Self:
Inner and Outer Space in
Female Accounts about
Persia
Joanna Antoniak
(Nicolaus Copernicus
University, Poland),
Writing from Her Own

Sonia Front (University of
Silesia, Poland), Travelling
Sideways in Time (Without a
Suitcase) – The Curious Case
of Olivia Dunham on Fringe
Baysar Taniyan (Pamukkale
University, Turkey),
Gravity: Ryan Stone’s Outer
Space Quest

Anita Chmielewska
(University of Warsaw,
Poland), The Journeys of
British-Jewish Women: In
Between Conservative Past and
Liberal Future
Michele Strong (University
of South Alabama, USA),
“Places Women Should Love”:
Travel, Memory and the
Feminine Lore of Italy

Experience: Images of
Female Travellers in Agatha
Christie’s Appointment
with Death, Murder in
Mesopotamia, Death on
the Nile, and They Came
to Baghdad

Mustafa Büyükgebiz
(Pamukkale University,
Turkey), Following the Tracks
of Female Self

Olcay Akyıldız (Boğaziçi
University, Turkey),
Fictitious or Real? Zeynep
Hanım’s Travel to Europe

13.20-15.00 Lunch
15.00-16.40 Panel 4(Room A): Games
and Popular Culture

15.00-16.40 Panel 5 (Room BC):
Quests for Femininities

chair: Agnieszka Podruczna

chair: Anne Keithline

Eliene Mąka-Poulain (Independent
Scholar, Poland), Woman in the TARDIS:
A Journey Through the Whoniverse and Beyond

Anna Kisiel (University of Silesia,
Poland), “We Have an Origin like Water”:
The Path towards Femininity in Eavan
Boland’s “The Journey”

Tomasz Gnat (University of Silesia,
Poland), Body Movin’. Ecocritical and
Postcolonial Reading of the Travelling Body in
Interactive Entertainment on the Basis of the
Tomb Raider Series
Magdalena Bednorz (University of
Katowice, Poland) Venture Forth: Chivalric
Quest in Female-Oriented Romantic Subplots in
cRPGs

Reyhan Özer Taniyan (Ömer Halisdemir
University, Turkey), A Quest of Lust and
Liberty
Lizelle Smit (Stellenbosch University,
South Africa), A Journey of Love: The
Creation of a Nineteenth Century Lesbian
Discourse
Michał Kisiel (University of Silesia,
Poland), Utterly Foreign Territories: The
(Un)accomplished Quest for Femininity in
Harold Pinter’s A Kind of Alaska

16.40-17.00 Coffee break
17.00-18.40 Panel 6
(Room A): Poland
Abroad

17.00-18.40 Panel 7
(Room BC): Femininity
on the Run

17.00-18.40 Panel 8
(Room F): Domesticity
and Displacement

chair: Julia Szołtysek

chair: Baysar Taniyan

chair: Rafał Borysławski

Zbigniew Białas
(University of Silesia,
Poland), In Grajewo: Vita
Sackville-West Reporting on
a Polish Revolution

Mete Çal (Ömer
Halisdemir University,
Turkey), Finding Inner Self:
Sofia Coppola’s Lost in
Translation

Grzegorz Moroz
(University of Białystok,
Poland), American MidWest as Represented by
Polish Fulbright Scholars:
Teresa Hołówka and
Zbigniew Białas

Seçil Çırak (Pamukkale
University, Turkey),
“‘Taming’ of the ‘Mustangs’”:
The Problem of Female Travel
in Mustang

Nina Augustynowicz
(University of Silesia,
Poland), "The Blessings of
Other Climates": Globalisation
of the English Diet in the 19th
Century

Sonia Caputa (University
of Silesia, Poland),
Californian Flanerie in
Karolina Waclawiak’s How
to Get into the Twin
Palms

Alicja Bemben, (University
of Bielsko-Biała, Poland),
Travelling Psyche of an
Interrupted Girl
Ali Güven (Pamukkale
University, Turkey),
Backpacking to the Self: Wild

Nadia Butt (University of
Giessen, Germany), Journey
as a Quest: The Transcultural
Predicament of Female
Travellers in E.M. Forster’s A
Passage to India (1924)
Agnieszka Podruczna
(University of Silesia,
Poland), A Journey to the City
of Hope. Immigration, Diaspora
and Identity in Larissa Lai’s
Salt Fish Girl

19.30 Grill
Friday, 22.09.2017
10.00-11.00 Plenary Session Two (Room ABC)

Linda Cracknell
Walking in Circles: Making Stories out of Landscapes
chair: Agnieszka Podruczna
11.00-11.30 Coffee break
11.30-13.00 Panel 9
(Room A): Africa in
Contexts

11.30-13.00 Panel 10
(Room BC): Gender in
Flux

11.30-13.00 Panel 11
(Room F): Traveling
Narratives

chair: Sarah LeFanu

chair: Gillian Beattie-Smith

chair: Lou Ann Granger

Anna Pochmara
(University of Warsaw,
Poland), Homecomings: Black
Women’s Forced Travel and

Rafał Borysławski
(University of Silesia,
Poland), Ongin mere secan…,
“first seek the sea…”: The
Politics of Feminine Travel in

Anne Keithline
(Independent Scholar,
USA), Walking for Peace,
Walking for Power: Peace
Pilgrim and the Narrative of

Mobility in Three African
American Novels
Annie Gagiano
(Stellenbosch University,
South Africa), Women
Writers in Search of a
Knowledgeable and
Acknowledgeable Africanity

the Old English Frauenlieder
and the Encomium Emmae
Reginae
Murat Göç (Pamukkale
University, Turkey), One is
Born and Becomes a Woman:
A Journey into the Transgender
Self in Transamerica
Sławomir Kuźnicki
(University of Opole,
Poland), A Diary of a
Journey: PJ Harvey’s
Photographic Poetry

the Female Long-Distance
Walker
Agnieszka Kaczmarek
(University of Applied
Sciences in Nysa, Poland),
Backpacks of Their Own:
Maurice Herzog’s and Arlene
Blum's Accounts of the Ascent
of Annapurna
Diana Mistreanu
(University of
Luxembourg), One
Thousand and One Lives from
Moscow to Vladivostok.
Contemporary French Women
on the Trans-Siberian Railway

13.00-14.30 Lunch
14.30-16.00 Panel 12
(Room A): Down Under
chair: Eugenia Sojka
Jillian Adams (Central
Queensland University,
Australia), The Post War
Travel Writing of Two
Australian Women: Gwen
Hughes and Helen Seager
Graeme H. Williams
(Federation University,
Australia), Three Australian
Women Artists in Paris
Donna Coates (University
of Calgary, Canada),
“Freedom: Just One Costume
Change Away”: CrossDressing Soldiers in Second
World War Australian

14.30-16.00 Panel 13
(Room BC): Journeys in
Colour
chair: Karen Heald
Yeşim Mersin Çal (Hakkari
University, Turkey), Le
Tableau: Lola’s “Painted
Journey”
Salamis Aysegul Sentug
(University of Kent,
United Kingdom), Could she
really escape? Exploration of
boredom in 19th century
European paintings depicting a
woman traveller
Ewa Wylężek (University
of Silesia, Poland),
Excursion and Exclusion –
Modernist Women in Edward
Hopper’s Painting

14.30-16.00 Panel 14
(Room F): Testimonials
chair: Linda Cracknell
Tracy Mackenna
(University of Dundee,
Scotland), Language, Lips
and Love: Writing on the
Hoof
Fatin Shabbar (University
of Southern Australia,
Australia), “Are you allowed
to travel?!”
Lou Ann Granger (UCLA,
USA), The Power of Keeping
a Visual Travel Journal in the
Quest for Mindful Travel

Fictions by Mandy Sayer and
Sara Knox
16.00-16.30 Coffee break
16.30-18.10 Panel 15
(Room A): America on
the Road

16.30-18.10 Panel 16
(Room BC): Perceptions
of Self

chair: Marta MametMichalkiewicz

chair: Nina Augustynowicz

David Schauffler
(University of Silesia,
Poland), Sentiment on the
Move: Evangeline Considered
Justyna Fruzińska
(University of Łódź,
Poland), Frances Wright’s
America: 19th-Century Utopia
Małgorzata Rutkowska
(Maria Curie Skłodowska
University, Poland),
“Americans Abroad Should
Honorably Represent Their
Country.” Responses to AntiAmerican Sentiments in 19th
Century Women’s Travel
Writing

Maria Camelia Dicu
(Constantin Brâncuși
University of Târgu Jiu,
Romania), To Room Nineteen
– A Woman’s Travel to Find
Her Self
Eugenia Sojka (University
of Silesia, Poland),
Indigenous Women from
Canada Travelling to Europe:
Decolonizing Perceptions of the
Female Aboriginal Other
Raihan Rosman (University
of Aberdeen, United
Kingdom), Quest for Identity
in Leila Aboulela’s Minaret
(2005)

Katarzyna Jasiewicz
(University of Applied
Sciences in Nowy Sącz,
Poland), Woman’s Inner
Journey vs. Physical Escape:
Female Travellers in Kate
Chopin’s and William
Faulkner’s Works
19.00 Conference dinner
Saturday, 23.09.2017
11.00 Shuttle Bus departure

16.30-18.10 Panel 17
(Room F): Finding the
Self: Non-Fiction
Accounts
chair: Annie Gagiano
Gillian Beattie-Smith
(Open University, United
Kingdom), Dorothy
Wordsworth’s Journeys to
Scotland
Aleksandra NikčevićBatrićević (University of
Montenegro,
Montenegro), Mutations of
Poetic Reflections, Mutations
of Nostalgic Impulses:
Elizabeth Bishop’s
Letter/Travel Writing
Becky Ardrey (University
of South Alabama, USA),
A Historiography of Women
and Travel

PLENARY LECTURE, SESSION ONE (ROOM ABC)

SARAH LEFANU (KEYNOTE SPEAKER)
SARAHLEFANU@GMAIL.COM

“THE ART OF RAMBLING: JOURNEYS THROUGH SPACE AND TIME WITH MARY KINGSLEY,
ROSE MACAULAY, NAOMI MITCHISON AND OCTAVIA BUTLER ”
Sarah LeFanu’s books include Despatches from the Frontiers of the Female Mind (co-editor)
(1986), In the Chinks of the World Machine: Feminism and Science Fiction (1988), Rose Macaulay: A
Biography (2003) and its companion volume, Dreaming of Rose: A Biographer’s Journal (2013)
and S is for Samora: A Lexical Biography of Samora Machel and the Mozambican Dream (2012). her
biographical essays include ‘Majorie Blandy’ in Breaking Bounds: Six Newnham Lives (2014)
and ‘Malangatana’ in Malangatana: The Matalana Visionary (exhibition catalogue, 2014).
Throughout the 1980s, Sarah was an editor at The Women’s Press, and was responsible for
their ground-breaking feminist science fiction list. For many years, she was a part-time tutor
in the University of Bristol’s Department for Continuing Education, and for the last five
years has been a part-time tutor in the English Department, teaching English Literature and
Community Engagement.
In “The Art of Rambling: Journeys Through Space and Time with Mary Kingsley,
Rose Macaulay, Naomi Mitchison and Octavia Butler,” Sarah LeFanu will look at the travels
and travel-writings of Mary Kingsley and Rose Macaulay, and will boldly suggest some
connections with the science fictional spacewomen and time-travellers of the second wave
of feminism.
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PLENARY LECTURE, SESSION TWO (ROOM ABC)

LINDA CRACKNELL (KEYNOTE SPEAKER)
LINDA.CRACKNELL@BTINTERNET.COM

“WALKING IN CIRCLES: MAKING STORIES OUT OF LANDSCAPES”
Linda Cracknell is a writer of fiction and creative non-fiction. She is also a walker, often
travelling alone, sometimes in remote landscapes where a solitary woman may provoke
comment. Her writing and walking are intimately connected.
The title of her talk will be “Walking in Circles: Making Stories out of Landscapes.”
Using the example of her novel Call of The Undertow, published in 2013, she will talk about
how repeated walks in a new place rich with possibility resulted in a fictional narrative out
of observation and sensation. She will also draw on her non-fiction book Doubling Back: Ten
Paths Trodden in Memory, a book described as a combination of ‘memoir, travelogue and
literary meditation,’ inspired by re-treading former journeys on foot taken by herself or by
others.
Both books have involved a ‘multiple gaze’ across nature, social history,
communities and inner lives, and share some creative methods. In both she’s attracted to
liminal worlds, exploration and often to women who challenge boundaries. Motion is
necessary to this writer’s imaginative writing, but in Doubling Back, the motion has itself
become the subject. For the writer, the craft is similar but fiction feels a greater
transformation of the material. For the reader, which kind of text provides a more visceral
experience of having travelled herself, and is it necessary for the reader to be a walker in
order to fully engage with accounts of journeys on foot?
Linda Cracknell is a writer of fiction, non-fiction and occasional radio drama as
well as a self-employed teacher, mentor and facilitator of creative writing in various settings
which have included a children’s hospital and the former home of poet Hugh MacDiarmid.
Landscape (cultural and physical), place and memory are key themes in her work. Her last
two published books (Freight Books, 2013 & 2014) have been a novel, Call of the Undertow,
about a cartographer working in isolation in Caithness, and Doubling Back: Ten Paths Trodden
in Memory, an account of a series of walks, each of which follow a story from the past. Linda
lives in Highland Perthshire in Scotland.
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PANEL 1 (ROOM A): TRAVERSING THE MIDDLE EAST

JULIA SZOŁTYSEK (UNIVERSITY OF SILESIA, POLAND)
JULIA.SZOŁTYSEK@US.EDU.PL

“BETWEEN “THE ME THAT LEAVES
PERSIAN GATEWAYS AND WALLS”

AND THE ME THAT RETURNS”:

GERTRUDE BELL’S

Scholar, historian, mountaineer, photographer, archaeologist, gardener, cartographer,
linguist, British spy, confidante to Arabian princes and kings—by all means was Gertrude
Bell a woman of many hats. In 1892, however, when at the age of 24 Gertrude set out on
a journey to Teheran, where her uncle had been appointed British Minister, all the glory—
and scorn—was yet to come. She had already mastered Persian, though, and her thirst for
adventure and knowledge was as insatiable as ever, and she seized on the opportunity to
experience an ‘Oriental’ land with all the enthusiasm one could imagine in a young, welleducated and open-minded woman—or not, because at the end of the 19th century Persia
was probably as un-common-place for a lady as one could get. During her sojourn, she kept
a diary which in 1894 she only reluctantly acquiesced to publish under a nom de plume—
and so the first edition of Persian Pictures saw the light of day.
Persian Pictures differs substantially from other works by Bell; critics have accused
it of sentimentality, lack of substance—a mere ‘folly’ incommensurable with Bell’s later
writings. In the present paper, I intend to advocate for Bell, though, proposing to see the
supposed faults of Persian Pictures as the work’s greatest strengths which in fact reveal the
author’s other, more lyrical and less ‘business-like,’ side. By allowing these affects to surface,
Persian Pictures shows Gertrude Bell in her youthful naivety which—as it is my stance here—
only helps to better understand her devotion and dedication to the Eastern cause
characteristic of her more mature years. My analysis will focus on a selection of essays from
the collection which best exemplify the criticisms fielded at Persian Pictures. With special
emphasis placed on what I read as a discourse of gateways and walls negotiated and
manoeuvred by Bell during this particular trip, I will attempt to shed light on how, by
traversing and/or transgressing borders of various types and putting herself to a series of
identity-forming tests, Persian Pictures—to the contemporary reader—offer insight into the
broader apparatus of British (and Western) colonialism.
By linking each of the selected essays with one of John Frederick Lewis’s orientalist
paintings, I hope to further strengthen my argument that aspects of Persian Pictures, originally
seen as the work’s weaknesses, have the potential to actually enrich discussions of Western
mis/representations of the Orient.

Julia Szołtysek defended her doctoral dissertation in 2014 at the University of Wroclaw,
Poland. Her academic interests include literary and artistic representations of the Middle
East, travel discourses, racial/ethnic theories, and opera studies. She is the recipient of the
2016 Peter Lang Young Scholars Award. Her monograph A Mosaic of Misunderstanding:
Occident, Orient, and Facets of Mutual Mis/Construal was published in 2016 by Peter Lang. She
is the co-editor of the monograph Culture and the Rites/Rights of Grief published in 2013 by
Cambridge Scholars Publishing, and the collection of articles Faces of Grief (forthcoming in
2017, University of Silesia Press). She currently lectures at the University of Silesia in
Katowice in Poland.
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PANEL 1 (ROOM A): TRAVERSING THE MIDDLE EAST

SERENA VIANELLO (CA’ FOSCARI U NIVERSITY, ITALY)
SERENA.VIANELLO89@GMAIL.COM

“TRAVEL WRITING
ABOUT PERSIA”

AND THE

SELF: INNER

AND

OUTER SPACE

IN

FEMALE ACCOUNTS

Socio-historical reasons limited British women’s mobility for a long time until the twentieth
century. However, this does not mean that women always stayed at home, on the contrary
a large number of them accompanied their husbands or relatives on travel, but they rarely
travelled alone until the nineteenth century. Most importantly, the nineteenth century also
witnessed the publication of a considerable amount of travel books by British women. In
my presentation, I investigate into nineteenth-century British women’s travel writing about
Iran and highlight its main features and most remarkable representatives, focussing on
Gertrude Bell, the popular British archaeologist, explorer, and secret service agent. As far
as Iran is concerned, travel books show that the number of British women who travelled
across this country from the nineteenth century is considerable and even surprising, if we
reflect upon the obvious difficulties presented by transport and harsh climate. Some women
travelled to Iran—which was still called Persia—in order to join their husbands who
worked there as diplomats, while other women were motivated by intrinsic interests.
Gertrude Bell was one of these intrepid women with a keen interest in the East. She
travelled to Persia in 1892, where she resided as a guest of her uncle, the diplomat Sir Frank
Lascelles, who worked as British Ambassador in Tehran at that time. The most important
testimony of Bell’s Persian journey is certainly a short travel book, which was published in
1894, entitled Safar Nameh. Persian Pictures. This piece of writing was not conceived as a
uniform account, but it actually consists in an adaptation of some letters and notes she
wrote while residing there. It is divided into twenty chapters, each one dealing with a
different aspect of Bell’s autobiographical experience in Persia. Bell’s glance is captured by
the new exotic world around her, which she remarkably describes in her account by means
of short narrative impressions. Bell’s writing is imbued with the outer world as much as it
is with the effects that this world had on the inner world of this lady traveller, whose glance
is necessarily filtered by her subjectivity. Culture clashes, recurrent vocabulary and images,
lyricism, all contribute to understand to what extent πορεία (‘poreia,’ travel) and βίος (‘bios,’
life) influence each other.

Serena Vianello is currently attending a Ph.D. programme in English Studies at Ca’ Foscari
University, Venice. Her research is focussed on travel diaries and travelogues by the British
who visited Persia in the nineteenth century. She is currently focussing her investigation on
the autobiographical implications of travel writing. She is considering nineteenth-century
British travellers, both men and women, who visited Persia for diplomatic reasons or just
for pleasure and reported their experience into writing. She is exploring the interaction
between these two opposite but complementary thrusts by considering specific cases.
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PANEL 1 (ROOM A): TRAVERSING THE MIDDLE EAST

JOANNA ANTONIAK (NICOLAUS COPERNICUS UNIVERSITY, P OLAND)
JOANNA_ANTONIAK@O2.PL

“WRITING FROM HER OWN EXPERIENCE: IMAGES OF FEMALE TRAVELLERS IN AGATHA
CHRISTIE’S APPOINTMENT WITH DEATH, MURDER IN MESOPOTAMIA, DEATH ON THE
NILE, AND THEY CAME TO BAGHDAD”
Although known mostly for her literary achievements, Agatha Christie was also an avid
traveller with an interest in archaeology, a passion which motivated her to visit excavation
sites in Syria and Iraq. Together with her second husband, archaeologist Max Mallowan,
Christie worked during excavation works, cleaning and labelling ancient artefacts,
reconstructing pottery and developing photos. Hence, it is not surprising that her lifelong
passions—travelling and archaeology—and experiences significantly influenced her
writings. The aim of this presentation is to examine how, on the basis of her own
experiences as both a female ‘adventurer’ and an amateur archaeologist, Christie constructs
the images of female travellers. For this purpose, four novels have been chosen: Appointment
with Death (1938), Murder in Mesopotamia (1936), Death on the Nile (1937), and They Came to
Baghdad (1951). The novels were chosen due to the similarities: all of them are set in the
Middle East (Jordan, Egypt, Iraq, and Iran), contain motifs of travel and discovering new
places, are characterised by vivid and beautiful descriptions of local landscapes, and present
different images of female travellers.
The female characters depicted in those four novels present the whole spectrum
of different types of travellers: from dominant, overconfident and masculine women (Lady
Westholme and Marie Van Schuyler) and young girls eager to experience something new
and see the world (Sheila Reilly and Victoria Jones), through professionals characterised by
independence and curiosity (Amy Leatheran, Anne Johnson, and Sarah King) and desperate
wives, daughters, and cousins trying to escape the dominant nature of their relatives
(Rosalie Otterbourne and the Boyton women), to middle-aged and elderly women,
completely unadjusted to the difficult conditions of travel (Louise Leidner, Salome
Otterbourne, Mrs Allerton, Mrs Boyton, and Amabel Pierce).

Joanna Antoniak graduated from Nicolaus Copernicus University in Toruń with a
Master’s degree in English in 2013. In 2015, she earned a certificate in teaching Polish as a
foreign language. Currently she works as a freelance translator and proof-reader, studies
applied linguistics at NCU, and is a Ph.D. candidate in the Faculty of Languages, NCU.
Her academic interests include postmodern literature and culture, diaspora literature, early
detective fiction, men studies, and British pop culture.
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PANEL 1 (ROOM A): TRAVERSING THE MIDDLE EAST

OLCAY AKYILDIZ (BOĞAZIÇI UNIVERSITY, TURKEY)
OLCAYAKYILDIZ@GMAIL.COM

“FICTITIOUS OR REAL? ZEYNEP HANIM’S TRAVEL TO EUROPE ”
A Turkish Woman’s European Impressions (1913) published and edited by English journalist
Grace Ellison consists of letters of Zeynep Hanım who seemingly fled from Istanbul with
her sister Melek Hanım in 1906 as a reaction to the despotic regime of the Ottoman Sultan
Abdülhamid II. Melek and Zeynep are also two of the characters who go and visit the
French author Pierre Loti mentioned in his novel Le Desenchante (1906). This is what the
reader is told by the editor of the book. Travelling at such a time as a woman to Europe is
in itself an adventure for a Turkish woman. But the debate on the identity of who Grace
Ellison is and if the letters of Zeynep Hanım really exist or if she is actually invented by
Grace Ellison and the book is a collection of fictitious letters makes this adventure even
more exciting. Grace Ellison—a figure navigating between France, England and Turkey—
is herself also a woman on the move. This paper will try to analyse the dynamics between
a travelling western journalist and an eastern woman traveling in Europe. The focus will
not only be on deciphering who the mentioned figures are or if they really existed, but on
their orientalist and occidentalist perspectives in which they are travelling, observing, and
writing.

Olcay Akyıldız received her Ph.D. from the Comparative Literature Department of
Tübingen University, Germany with a dissertation on Occidentalism in Turkish Literature.
Since 2001 she has been teaching at the Department of Turkish Language and Literature at
Boğazici University in Istanbul. Her research focuses on the question of the ‘Other’ in
different cultures and literatures, Orientalism and Occidentalism in Literature, travel
writing, gender and sexuality in literature.
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PANEL 2 (ROOM BC): CINEMATIC TRANSGRESSIONS

KAREN HEALD (SCHOOL
KINGDOM)

OF

SOCIAL SCIENCES, BANGOR UNIVERSITY, UNITED

K.HEALD@BANGOR.AC.UK

“THE FRIDA SERIES: FRIDA TRAVELS TO IBIZA DIGITAL FILM, KAREN HEALD & SALLY
TURNER, 2017”
Karen Heald proposes a new poetic film under the thematic scope of the conference
‘female travellers in arts, music and film.’ Throughout Heald’s practice the relationship
between travel, art history, film and painting has always been present. This is especially
significant in the FRIDAm Series, an ongoing collaborative project with artist Sally Turner
researching the life of Mexican artist Frida Kahlo. Heald and Turner first began
collaborating in 2003. Turner working in the capacity as a fine art performer and Heald as
a fine art filmmaker. The title of FRIDAm was chosen as a play on the words ‘freedom’
and Frida, Kahlo’s first name. The focus was on the legacy of Kahlo, her approach to
politics, women’s equality, overcoming disability and establishing herself as a painter.
Exploring the concept of how Kahlo might react and respond to an evolving art scene,
FRIDAm attempts to capture the essence of Kahlo’s spirit in a contemporary world.
Working closely with Turner, who has a striking resemblance to Frida, Heald has
enabled a relationship to unfold, a rapport to evolve that has transcribed through the films.
Together they have created a visual poetry without vocabulary. To act is to pretend whereas
a performance artist performs with intent. Trust and empathy is an important part of the
collaboration. The artists have developed a relationship that is extremely responsive,
thereby allowing the performances to be both spontaneous and experimental in nature;
suggesting another space another time, further compounded by colour. FRIDAm was born
out of these experiences.
Filming is predetermined in the sense that locations and attire are pre-arranged but
Heald and Turner allow for an intuitive response to the site. Initially conceptual the films
explore feminist notions of art theory yet are also concerned with the graphics of line,
colour and form. There then follows a process of critical reflection that utilises graphics in
an aesthetic response, which is constantly reassessed. Varying the speed of the films by slow
motion techniques emphasizes the films poetics. Working out of a suitcase the artists have
travelled together nationally and internationally ‘staging’ live art performances. These
ephemeral events have been portrayed through time-based media and transformed into
films and installations. If accepted this novel film will see its premiere at this exciting and
relevant conference.
Karen Heald is an artist, filmmaker and academic researcher whose artwork has evolved
out of working site-specifically and on international residencies. She engages in a variety of
collaborations with diverse practitioners such as artists, scientists, medical doctors and
numerous other academics. She is Honorary Research Fellow in the School of Social
Sciences (2012-2018) and a Lecturer on the M.A. Fine Art programme, School of Creative
Studies and Media (2014 - present) at Bangor University. Through a variety of media,
primarily film, installation and photography, she has evolved her own poetic visual language
that engages with the differences and similarities between painting and film, creating a
language of “painterly reverie” that communicates difficult social issues with subtle, oblique
visual stanzas.
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PANEL 2 (ROOM BC): CINEMATIC TRANSGRESSIONS

SONIA FRONT (UNIVERSITY OF SILESIA, POLAND)
SONIA.FRONT@US.EDU.PL

“TRAVELLING SIDEWAYS IN TIME (WITHOUT
OLIVIA DUNHAM ON FRINGE”

A

SUITCASE)—THE CURIOUS CASE

OF

Late twentieth and early twenty-first century cinema paved the way for the increasingly
complex and experimental television narratives that foreground playing with time. They are
now often characterized by the ‘narrative complexity’ (Jason Mittel), that is, an
interconnected network of events and characters in serialized plots within episodic
television with mini-stories concluded in each episode and a story arc unfolding across the
season(s). The American television show Fringe (2008-2013) features the protagonist Olivia
Dunham (Anna Torv) who travels among a variety of temporal scales. Her journeys
between the parallel universes, between the plural timelines, and between herself and her
double lead to disruptions in her psychological continuity, which problematizes the
traditional notions of identity that assume a continued sense of memory over (linear) time.
Ultimately, the example of Olivia serves to illustrate the thesis that the twenty-first century
culture of acceleration, in which one is forced to constantly travel between various time
frames, has disintegrated temporal horizons, and, as a result, has brought about a situation
where identity lacks a point of reference.

Sonia Front is Assistant Professor at the Institute of English Cultures and Literatures,
University of Silesia in Katowice, Poland, where she teaches film and contemporary
literatures in English. She publishes on contemporary film and postmodernist British
literature. Her latest publication is a monograph Shapes of Time in British Twenty-First Century
Quantum Fiction. Her research interests include time and temporality in digital cinema and
twenty-first century fiction.
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PANEL 2 (ROOM BC): CINEMATIC TRANSGRESSIONS

BAYSAR TANIYAN (PAMUKKALE UNIVERSITY, TURKEY)
BTANIYAN@PAU.EDU.TR

“GRAVITY: RYAN STONE’S OUTER SPACE QUEST”
Alfonso Cuaron’s film Gravity (2013), is about two NASA astronauts, Ryan Stone (Sandra
Bullock) and Matt Kowalski (George Clooney) who, following an accident in space, enter
into a struggle for survival. While Matt loses this struggle, Ryan manages to come back
home taking a journey in epic proportion, thanks to crucial motivation and life saving
information she has collected from Matt. In the most of the film, Ryan travels alone in the
space from one space module to another trying to find a way back home. Loaded with
symbols and metaphors calling forth rebirth and survival, the film becomes Ryan’s quest.
However, reactions to the film have been diverse. While there have been views denouncing
the film as sexist, as depicting woman in need of assistance and guidance of a male
company, there are also those who celebrate the film as embodiment of woman’s will,
strength and limitless power of survival. Regarding these, the presentation will tackle these
ideas and discuss whether Ryan in the film is epitome of woman’s empowerment or just an
ordinary Hollywood presentation of woman.

Baysar Taniyan graduated from the Department of English Language and Literature of
Pamukkale University in 2006. He completed his M.A. in English Language and Literature
at Pamukkale University in 2009, before receiving his Ph.D. from the same university in
2014, with a thesis entitled “The Postmodern Re-Making of History: A Metahistorical Study
of Julian Barnes’ Fiction.” He currently works as an Assistant Professor Doctor at the
Department of English Language and Literature of Pamukkale University in Denizli,
Turkey.
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PANEL 2 (ROOM BC): CINEMATIC TRANSGRESSIONS

MUSTAFA BÜYÜKGEBIZ (PAMUKKALE UNIVERSITY, TURKEY)
MBUYUKGEBIZ@PAU.EDU.TR

“FOLLOWING THE TRACKS OF FEMALE SELF”
With the drastic changes in 20th century, the understanding gender and the social roles in
the society have altered in this modern world. The fall of the hegemonic masculinity began
to be felt eminently and there appeared miscellaneous examples of female self-awakening
in literature. Feminine voice and female characters gained importance in literary works just
as much as male ones. Relatively, the growing hegemony of women characters in literature
influence the popular culture as well with the adaptation of the novels, dramas and movie
scenarios. In this respect, Director John Curran’s 2013 movie; Tracks, based on Robyn
Davidson’s Tracks: A Woman's Solo Trek Across 1700 Miles of Australian Outback, tells the real
story of Robyn Davidson’s solo journey in Australian outback and her struggle to escape
from male dominant and corrupted society of 1970s. She decides to go on a 1700-mile
journey, accompanied by her dog, Diggity, and camels. Throughout her journey, she tries
hard to stand still as a woman and an individual, and after some adventurous and tough
days, she manages to reach her ultimate destination: Indian Ocean. Therefore, the aim of
this paper is to analyze female self-awakening and the fall of hegemonic masculinity as a
cause and to apply the theories of Feminism and Masculinity in John Curran’s conspicuous
movie, Tracks by referring to the certain dialogues and scenes.

Mustafa Büyükgebiz is an Instructor of English at Pamukkale University, School of
Foreign Languages, where he has been a member since 2012. He completed his
undergraduate studies at Pamukkale University, Department of English Language and
Literature in 2008, his Master’s Degree in the same department in 2014, and is now studying
towards his Ph.D. in the same field at Pamukkale University.
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PANEL 3 (ROOM F): WRITING FEMALE EUROPE

ROSE SIMPSON (ABERYSTWYTH UNIVERSITY, UNITED KINGDOM)
ROSEPENBANC@GMAIL.COM

“PACKING UP THE PAST: VICKI BAUM’S QUEST FOR HEIMAT”
The best-selling Austrian novelist Vicki Baum took ship alone for America in 1932, but
emigration soon became exile for the Jewish author. Cut loose from Heimat, she began her
travels to far-away destinations, seeking to identify a common humanity and the universal
moralities which could guide Europe to a better future. She wrote her travel experiences
into novels which allowed her to narrate the landscapes and customs but also the inner lives
of the peoples she encountered. A long-standing belief in the inauthenticity of verbal
communication encouraged her to transcend linguistic barriers with confidence but it was
her gender, she believed, which enabled her to share and interpret other cultures.
Commonality rather than difference is the focus of her travel-letters and their fictional
transpositions.

Rose Simpson’s first degree in English from York University was followed by a career in
popular music, teaching, arts administration, and other sidelines. Following another first
degree in French and German from Aberystwyth University, she recently completed a
Ph.D. on the popular novels of Vicki Baum and Ina Seidel, considering the dilemmas of
women caught in the conflict between modernity and the radical anti-modernism of
National Socialism.
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PANEL 3 (ROOM F): WRITING FEMALE EUROPE

ANITA CHMIELEWSKA (UNIVERSITY OF WARSAW, POLAND)
ANITA.CHMIELEWSKA2@GMAIL.COM

“THE JOURNEYS OF BRITISH-JEWISH WOMEN: IN BETWEEN CONSERVATIVE PAST
LIBERAL FUTURE”

AND

In the recent years a significant shift has emerged in British-Jewish literature. Previously
created mostly by male authors, it has been taken over by women. The journeys,
simultaneously geographical and mental, comprise a recurring motif in their novels.
Mentally, the female characters travel from an attachment to the past to their hopes for the
future. This past tends to be inseparable from conservatism, most frequently of Judaic
origin. Ronit, a rabbi’s daughter and the protagonist of Naomi Alderman’s Disobedience
decides to leave the English ultra-orthodox Jewish community, where she has grown up,
move to New York and forgets about her past. However, years later, she resolves to attend
her father’s funeral in London, and there she causes a small revolution in the community.
Eventually, she flies back to America, yet, this time she wants to remember her origins.
Evelyn, a young British girl in Linda Grant’s When I Lived in Modern Times, after the death
of her mother, decides to start her life anew in Palestine only, as it turns out, to be forced
to leave the country after a year and return to Great Britain. Throughout her stay in the
Middle East, her British identity struggles with the Jewish one, of a liberated pioneer. In
The Innocents by Francesca Segal, Ellie, a seductive and successful, homesick model from
New York returns to her family in England. Nevertheless, after an affair with her cousin’s
husband, she is made to leave again. The Rebbetzin in The Marrying of Chani Kaufman by Eve
Harris, decides to move out from her increasingly orthodox husband not knowing if ever
she will come back. Each of these women seems to be a character in the making, in constant
tension between her past and potentially liberal future.

Anita Chmielewska, a graduate of the University of Warsaw, is currently working on her
doctoral thesis on British-Jewish identity in contemporary fiction. She is a Member of the
European Association for Jewish Studies.
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PANEL 3 (ROOM F): WRITING FEMALE EUROPE

MICHELE STRONG (UNIVERSITY OF SOUTH ALABAMA, USA)
MSTRONG@SOUTHALABAMA.EDU

““PLACES WOMEN SHOULD LOVE”: TRAVEL, MEMORY
ITALY”

AND THE

FEMININE LORE

OF

This paper examines sites of empowerment and memory in the lives and This
paper examines sites of empowerment and memory in the lives and imaginations of British
and American women travelers in Italy between the eighteenth and twentieth centuries.
The paper argues that women’s travel writings reveal the formation of tourist sites specific
to women—rather like today’s niche heritage trails—that originally led to sites where Italian
women of art, science, and letters had lived and worked over many centuries. They were
‘places,’ as the nineteenth-century feminist and Risorgimento revolutionary, Margaret
Fuller, once wrote, that ‘women should love.’ Over time, they also came to include sites
where British and American women had also flourished in Italy. As such, this paper takes
in new directions the influential thesis of literary critic, Ellen Moers, who argued that
Germaine de Staël’s novel, Corrine or Italy (1807) had led women, such as Elizabeth Barrett
Browning and Margaret Fuller, to view Italy as a country that, unlike any other, welcomed
and tenderly embraced women of intellect and creative genius. De Staël’s vision of Italy,
Moers contends, not only inspired literary women to recreate the story of Corinne in their
own works but to live out the ‘fantasy’ as best they could in their own lives. Many, as a
consequence, traveled to Italy as if on a pilgrimage to their ‘spiritual home.’ Although other
scholars have revisited Moers’ thesis, none have explicitly examined the sites of women’s
veneration nor their formation as tourist destinations ‘in the making.’ The formation of
what I call the ‘feminine lore of Italy’ (a women-centered and, at times, polemically feminist
discourse) accompanied, I argue, the formation of this specifically feminine centered
itinerary, beginning with the travels and writings of Lady Mary Wortley Montagu in the
early eighteenth century. This paper will thus analyze this formation through the lens of
travel and tourism theory, with particular attention to gender, memory, heritage, and
power. In the postscript, it will also seek to address the state of these sites with reference
to current tourist/heritage commemorations to women’s history.

Michele M. Strong is Associate Professor of History at the University of South Alabama,
USA. Her primary field of study is modern British history, with an emphasis on education
and class, empire and migration, narrativity and identity, and travel and tourism. She has
published on the subject of women’s travel in “Alison Cunningham: Victorian Leisure
Travel, Religious Identity, and the Grand Tour Journal of a Domestic Servant” (Chapter in
The Human Tradition Series [Rowman and Littlefield, 2007]). Her most recent publication is
the monograph Education,Travel and the ‘Civilisation’ of the Victorian Working Classes,
Basingstoke: Palgrave Macmillan, 2014.
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PANEL 4 (ROOM A): GAMES AND POPULAR CULTURE

ELIENE MĄKA-POULAIN (INDEPENDENT SCHOLAR, POLAND)
ELIENE@WP.PL

“WOMAN IN THE TARDIS: A JOURNEY THROUGH THE WHONIVERSE AND BEYOND”
Doctor Who may indeed be one of the most successful British family shows watched around
the world, but one of the programme’s main strengths is that in many ways it has always
remained distinctly British. Simultaneously, its impact on British culture has always been
and continues to be enormous.
The title character in the series, a mysterious and eccentric figure known as the
Doctor, is a humanoid alien who developed a particular liking for humankind and travels
through space and time in a stolen time machine known as the TARDIS. So far the Doctor
has been able to avoid death by ‘regenerating’ in different forms; in the process he is able
to retain the memories of his previous incarnations.
In the majority of his adventures the Doctor is accompanied by a fellow traveller,
a person he sometimes refers to as his ‘travelling companion,’ ‘assistant’ or ‘friend.’ These
characters are usually portrayed by women, and there are also many other memorable
female characters in the Whoniverse, including several of the Doctor’s sworn enemies.
In my presentation I would like to examine how the Doctor’s companions and
other major female Doctor Who characters are constructed. I want to focus both on the
writers’ varying strategies of presenting them and on the significance of the different roles
they perform or may perform in the series (audience surrogate, role model, etc.). My
intention is also to examine the degree of autonomy these female travellers, especially the
Doctor’s companions, have been granted over the past 53 years. Lastly, I will give a brief
overview of the British phenomenon of discussing the subjects such as the representation
of female characters in Doctor Who or the possible future emergence of a ‘female Doctor’
outside Doctor Who fandom, e. g. in the British press.

Eliene Mąka-Poulain obtained her M.A. (in English) and Ph.D. (Literature) from the
University of Silesia in Katowice and her M.A. in Architecture from Lodz University of
Technology. She also holds a diploma in Translation Studies (Uniwersytet Łódzki, Ośrodek
Badań i Studiów Przekładowych). In 2015 she completed her Ph.D. thesis “Literary
Epiphany in the Poetry of W. B. Yeats.”
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PANEL 4 (ROOM A): GAMES AND POPULAR CULTURE

TOMASZ GNAT (UNIVERSITY OF SILESIA, POLAND)
TOMASZ.GNAT@US.EDU.PL

“BODY MOVIN’. ECOCRITICAL AND POSTCOLONIAL READING OF THE TRAVELLING
BODY IN INTERACTIVE ENTERTAINMENT ON THE BASIS OF THE TOMB RAIDER SERIES”
When Lara Croft travels, she travels light—sans suitcase, but in most cases with enough
firepower to take opposing forces ranging from dinosaurs to bloodthirsty locals. However,
her big guns seems often unnecessary titillation, for she can manage very well without them,
thanks to her exquisite acrobatic and hand-to-hand combat skills. She will vault over any
obstacle, swim across rapid flowing rivers and abseil the steepest ravines. Lara Croft’s
travels are often as physical as the virtual world would allow. That physicality returns our
attention to the oft forgotten aspect of travelling, namely, the body of the traveller, not only
defined by its position in space, but also by the ordinary and extraordinary circumstances
of its biological interaction with the surrounding environment.
In this paper I would like to explore the interplay between the body of the traveller
and contexts it is located in. These contexts range form the narrative and gameplay aspects
of the Tomb Rider series, but also go beyond the border of the game and are realised in the
transformative and reflective cultural milieu of the game. In particular I want to focus on
the representations of Lara Croft as an archetypal ‘action girl’ and ‘adventurer archaeologist’
and how these representations are realised in reference to the changing (maturing?) video
game environments. In the framework of postcolonial and ecocritical theories I want to
explore the dyads of body/the purported exotic, body/natural environment, as well as
physical/mental aspects of travelling.

Tomasz Gnat is Assistant Professor at the Institute of English Cultures and Literatures,
University of Silesia in Katowice. His main research focus is interactive entertainment—
both from the theoretical and practical design perspectives. Tomasz Gnat’s recent
publications include “Of Streamlining and Men: Classics Redone, a Fall from Grace or an
Egalitarian Accomplishment?” in Cultural Perspectives of Video Games, “Grieving
Monstrosities—grudges, terrors and obsessions of antagonists in interactive
entertainment” in Culture and the Rites/Rights of Grief and “Narcissus’s Narcosis: Formation
of Self, Disintegration of Self. A question of interactive entertainment and player-character
identity correlation” in The Self Industry: Therapy and Fiction.
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PANEL 4 (ROOM A): GAMES AND POPULAR CULTURE

MAGDALENA BEDNORZ (UNIVERSITY OF SILESIA, POLAND)
MAGDA.BEDNORZ@GMAIL.COM

“VENTURE FORTH: CHIVALRIC QUEST
CRPGS”

IN

FEMALE-ORIENTED ROMANTIC SUBPLOTS

IN

Video games often derive from traditional media—reusing tropes and conventions, but at
the same time modifying them in the course of adjusting to a different media form. One of
the examples of such practices can be found in the romantic subplots (partially integral to
modern role-playing games genre, focused on narrative engagement, player character’s
choices, and customization of audience’s experience), namely—the reworking of the
courtly love trope, which, as defined by Barbara Tuchman, is a scholarly term describing a
code of behavior which gave rise to the modern ideas of chivalrous romance. The game
romances following the trope conform to the popular narratives using the genre—they
adjust it to the modern understanding of gendered behavior, but simultaneously apply the
classic themes, such as quest narratives or lady’s favors. Moreover, applying the trope in
the female-oriented narratives results in the switch of agency—the woman becomes the
active party, the one initiating the romance, winning the favor of her love, venturing on the
quest.
The purpose of this paper is to focus on the quest narratives and quest-related
travel in female-oriented romances in selected Bioware’s games, since Bioware is one of the
most prominent mainstream RPG creators, known for their romance subplots, which often
contain the discussed trope. Quest narratives (most extensively discussed in Joseph
Campbell’s theory of the monomyth and the hero’s journey) not only seem to be one of
the most often used narrative tools to appear in role-playing games, especially those focused
on spatial exploration, but they also appear well-suited as far as the adjustment of the trope
is concerned, as the mechanics and the inherent interactivity of the medium, along with the
characteristics of the RPG genre, allow for incorporating the mechanics within the
narrative, as the character travels across the game world and within the narrative.
Through the analysis of the selected examples the paper seeks to discuss the
broader problem of the trope’s adjustment, the execution of the quest narratives in video
games, as well as the potential subversion of the genre trappings. The main goal of the
analysis, however, is to explore in depth how the switching of the medium and agency,
along with the focus on female-oriented narratives, shed new light on the well-established
cultural trope and gender norms communicated through it. Additionally, the paper aims to
examine the possible evolution of the trope throughout the history of RPGs and the
differences in the adjustment of the trope between the fantasy and science-fiction genre.
The paper follows a bigger research project, the general outline of which was
presented during DiGRA FDG Conference 2016 in Dundee (Bednorz and Kucharska
2016). This presentation’s focus is on the specific part of the project discussed above; it
aims to describe and analyze it fully, in much greater detail.
Magdalena Bednorz is a Ph.D. student and the Graduate Teaching Assistant in the
Department of Rhetoric in Culture and the Media at the University of Silesia in Katowice,
concurrently finishing a secondary M.A. degree in social communication. The main focus
of her research is game studies, in particular player’s engagement.
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PANEL 5 (ROOM BC): QUESTS FOR FEMININITIES

ANNA KISIEL (UNIVERSITY OF SILESIA, POLAND)
ANNAMARAS91@GMAIL.COM

“‘WE HAVE AN ORIGIN LIKE WATER”: THE PATH
BOLAND’S “THE JOURNEY’”

TOWARDS

FEMININITY

IN

EAVAN

Eavan Boland’s poem depicts the dream of a woman, who—just like Inanna, a Sumerian
goddess—embarks on the eponymous journey into the underworld, guided by Sappho. At
first, she sees nothing in the darkness, yet, having accustomed to it, she observes mothers
and children in loving embraces: the image which is immediately disturbed by the female’s
guide, who makes the persona realise that these people are the victims of an unspecified
plague. At this moment, the woman, stricken with terror, notices the signs of sickness and
death; among others, she sees infants being poisoned during breast feeding. Sappho stresses
that the watched mothers have a lot in common with the speaker—they are all loving and
caring, despite their occupation or status, but also despite the tragedy they participate in. In
this feminine transfiguration of The Aeneid, the terrified lyrical subject expresses the wish to
provide a testimony on their behalf; however, Sappho assures her that she is here precisely
in order to gain this knowledge of her genesis: “the silences in which are our beginnings/
in which we have an origin like water” (Boland, 1987). When the woman finally returns to
reality, everything remains as it was, but she feels the difference nonetheless; she is deeply
affected by the events she has seen.
The aim of my paper is to analyse Eavan Boland’s take on the path towards
femininity in the context of Bracha L. Ettinger’s matrixial theory. What Ettinger proposes
is a supplement to Freudian-Lacanian approach, which makes it possible to conceive of a
new, feminine-based, non-binary matrixial difference, grounded upon proximity,
hospitality, and exchange instead of a set of separations and the male/female opposition. I
will endeavour to prove that Ettingerian psychoanalysis and Boland’s piece, when
combined, can unfold the potential of a matrixial journey towards becoming a woman,
grounded upon such notions as compassion, fragility, wit(h)nessing, exchange,
connectivity, and transsubjective experience, unthinkable from the Oedipal perspective.

Anna Kisiel is a Ph.D. student in Literary Studies at the University of Silesia in Katowice.
She holds an M.A. degree in English Studies based on her dissertation entitled “Tangible
Trauma: Tropes of Gesture in the Context of Psychoanalytically Grounded Theories”
(2015) and a B.A. based on her thesis devoted to the motif of intimacy in the self-portraiture
of Francesca Woodman with reference to Ettinger’s thought (2013). Her academic research
revolves around—but is not limited to—the matrixial psychoanalysis of Bracha L. Ettinger,
trauma studies, photography theory, and body and femininity in the visual arts and poetry.
Currently she is working on her Ph.D. project concerning the ethical potential of the body
in Ettinger’s theory and art. She is an active member of Gender Studies Centre, University
of Silesia in Katowice.
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PANEL 5 (ROOM BC): QUESTS FOR FEMININITIES

REYHAN ÖZER TANIYAN (ÖMER HALISDEMIR UNIVERSITY, TURKEY)
ROZERTANIYAN@OHU.EDU.TR

“A QUEST OF LUST AND LIBERTY”
The position of women in English society of the 17 th and 18th centuries is a topic which
covers detailed themes such as economic, social, and sexual roles of women. Regarding
that, the present paper will concentrate on female sexuality and women’s quest for liberty
and sexual awakening on the example of the television adaptation of John Cleland’s novel,
Fanny Hill: Memoirs of a Woman of Pleasure. Written in 1748, it is the first work of English
prose pornography organized in the form of letters. Because of its erotic and nonconventional content it has been widely exploited as a source of inspiration for numerous
adaptations. The 2007 BBC series of two episodes is the first television adaptation of the
novel ever aired. The series tells the story of Fanny Hill lured into prostitution in 18th
century London, yet the main claim is that it illustrates her quest towards her desired life.

Reyhan Özer Taniyan completed her M.A. in English Language and Literature at
Pamukkale University in 2010, before receiving her Ph.D. from the same university in 2015,
with a thesis entitled “V.S. Naipaul’s Ambivalent Attitude Towards British Imperialism in
His Selected Novels.” She currently works as an Assist. Prof. Dr. at the Department of
Western Languages and Literatures, and serves as the head of the same department of
Omer Halisdemir University in Niğde, Turkey.
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LIZELLE SMIT (STELLENBOSCH UNIVERSITY, SOUTH AFRICA)
LKATTEKATTE@GMAIL.COM

“A JOURNEY
DISCOURSE”

OF

LOVE: THE CREATION

OF A

NINETEENTH CENTURY LESBIAN

This paper focuses on the sexual journey of nineteenth century South African female
subject, Betty Molteno. I discuss the lesbian discourse emerging from the letters and diaries
written by Molteno as well as her two British partners, Sarah Hall and Alice Greene. Betty
Molteno (1852-1927), the eldest daughter of J.C. Molteno who was the Prime Minister of
the Cape Colony, was a teacher, poet, and human rights activist. My paper investigates the
complex power dynamic between these three women who were for a brief period entangled
in a love triangle. The diaries and letters I analyse were written (1884-1893) before
sexologists published their research and hypotheses regarding homosexuality. I illustrate
the intriguing ways in which these women created their own lesbian discourse in the
absence of any noteworthy social, academic or cultural discourses available on the subject.
In their life writing for example, they elevated their lover(s) to the realm of the divine and
on occasion regarded their lover(s) as more significant or majestic than the Christian god
they worshipped. Furthermore, after the death of Hall (1889), Molteno and Greene began
to use ‘Mother’ and ‘daughter’ in their letters as a form of address; Molteno embodied the
doting, yet strict ‘Mother’ and Greene the devoted ‘daughter’. Thus, they consciously
structured their sexual relationship to represent a Mother/Daughter relationship. Moulding
homosexual relationships on familial or other familiar social structures were not
uncommon between homosexual couples during the nineteenth century (Reay 224), but I
argue that Molteno and Greene’s choice of a mother/daughter (sexual) relationship was a
conscious decision that rejected association with men or masculinity. However, the power
dynamic implicit in the relationship between three women mimic nineteenth century
heterosexual marriage, with one partner ‘reigning’ over the other partner(s) who is
submissive. I trace Molteno’s sexual journey from submissive partner (with Hall) to
dominant partner (with Greene).

Lizelle Smit is a Ph.D. candidate at Stellenbosch University. She specialises in South
African 19th and 20th century women’s life writing, female subjectivity and postcolonial
studies.
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PANEL 5 (ROOM BC): QUESTS FOR FEMININITIES

MICHAŁ KISIEL (UNIVERSITY OF SILESIA, POLAND)
KISIEL.MICHAL@OUTLOOK.COM

“UTTERLY FOREIGN TERRITORIES: THE (U N)ACCOMPLISHED QUEST FOR FEMININITY IN
HAROLD PINTER’S A KIND OF ALASKA”
Harold Pinter’s A Kind of Alaska—loosely based on Oliver Sacks’ Awakenings and the case
of Rose R. included in it—depicts a woman in her fifties, Deborah, who suddenly “wakes
up” from a comatose state after nearly thirty years. While not tackling the issue of travelling
directly, this one-act play is filled with metaphors and tropes of journey, deployed in an
attempt to pinpoint the state the heroine has suffered from, which eludes comprehensive
descriptions. Precisely, Hornby—Deborah’s doctor—tells her that her mind “took up a
temporary habitation” in the eponymous toponym, which marks “remote … utterly foreign
… territories.” Yet, at the same time, he persistently assures her that, despite the standstill
her coma might imply, she “kept on the move” and “ventured” into the frozen spaces.
Although these remarks might be read within a greater therapeutic strategy aimed at
preparing Deborah for accepting the changes her body and the reality surrounding her have
gone through, gender issues by no means are left unscathed. In this hypertext of Sleeping
Beauty, the logic of departure and arrival, presence and absence, frontiers and limitless
spaces, passivity and activity constitutes a cartographic gesture that frames the process of
becoming-woman within fixedly delineated boundaries. Seemingly awaken and cured,
Deborah finds herself held captive in a mature body with a mind of a teenage girl, in a
position that is capable of nothing but accepting the guidance of a figure of patriarchal
authority; Hornby, in turn, imposes his own narration on Deborah, which—although
soothing the confusion she has been plunged in—successfully deprives the woman of her
own identity. Thus, A Kind of Alaska turns out to be a bitter play on the quasi-journey to
femininity which, never entirely accomplished, becomes appropriated by the patriarchal
discourse.
My paper takes as its starting point the relation between femininity and the
journey-oriented imagery in Harold Pinter’s A Kind of Alaska. In my reading of this play,
focusing on the trope of becoming-woman specifically, I would like to investigate how
womanhood turns out to be, paradoxically, an (im)possible and (un)accomplished quest,
affected by the patriarchal authority embodied in Hornby. Collating it with the postDeleuzian feminist and new materialist theories, my paper will also challenge the questions
of space, temporality, identity, and power that A Kind of Alaska raises.

Michał Kisiel is a Ph.D. student at the University of Silesia in Katowice. He holds an M.A.
degree in English Studies. His dissertation focused on the categories of subject and
undecidability in Alain Badiou, Jacques Derrida, and Samuel Beckett. Currently, he is
working on the thesis devoted to the unfolding of Samuel Beckett and Tadeusz Kantor by
means of new materialist methods. Aside from that, his interests include the
correspondence between literature and philosophy, and the ontological turn in humanities.
In 2015, he participated in The Northwestern University Paris Program in Critical Theory.
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PANEL 6 (ROOM A): POLAND ABROAD

ZBIGNIEW BIAŁAS (U NIVERSITY OF SILESIA, POLAND)
ZBIGNIEW.BIAŁAS@US.EDU.PL

“IN GRAJEWO : VITA SACKVILLE-WEST REPORTING ON A POLISH REVOLUTION”
It is easy to identify the exact date when Vita Sackville-West entered Poland on a return
journey from Persia. It must have been 14 th May 1926, the last day of the ‘May Coup,’ or,
as Sackville West says, a ‘Polish revolution.’ Her report of the events in Grajewo is mockheroic and the co-travellers—although trying to leave Poland as soon as possible and cross
the border to East-Prussia—end up drunk in a border town and sign a commemorative
post-card. My presentation will be based on the analysis of this autographed “photographic
postcard.” It was originally published in 1915, during the First World War, and was still on
sale in independent Poland of 1926. By means of a coincidence that the English author
could not have foreseen, the street presented on the post-card was to become the centre of
Grajewo ghetto in the second world war.
Travellers’ discourses thrive on anecdotes. They are, according to Stephen
Greenblatt, “mediators between the undifferentiated succession of local moments and a
larger strategy toward which they can only gesture.” I wish to decipher in my analysis how
a joke, an anecdote from the travelogue of Vita Sackville-West is not just an isolated flash
but can, in fact, indicate larger representational strategies.

Zbigniew Białas is Professor of English, Director of Institute of English Cultures and
Literatures, Head of Department of Postcolonial Studies and Travel Writing at the
University of Silesia, Katowice (Poland) and author of four novels. He was Humboldt
Research Fellow in Germany and Fulbright Senior Fellow in the USA. His academic books
include Post-Tribal Ethos in African Literature (1993), Mapping Wild Gardens (1997), and The
Body Wall (2006). His novel, Korzeniec, was awarded Silesian Literary Laurels, won the title
of Best Polish Prose of 2011 and was turned into a successful theatrical play. Zbigniew
Białas has edited/co-edited twelve academic volumes, has written over sixty academic
essays and translated English, American and Nigerian literature into Polish.
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GRZEGORZ MOROZ (UNIVERSITY OF BIAŁYSTOK, POLAND)
GRZES.FURBIA@WP.PL

“AMERICAN MID-WEST AS REPRESENTED
HOŁÓWKA AND ZBIGNIEW BIAŁAS”

BY

POLISH F ULBRIGHT SCHOLARS: TERESA

This paper will be an attempt to compare two travel books written by two renowned Polish
university professors: Teresa Hołówka and Zbigniew Białas. Both Hołówka’s Delicje Ciotki
Dee (1990) and Białas’s Nebraska (2016) are accounts of their authors’ stays at American
mid-west universities as Fulbright scholars, Hołówka’s in 1980s, Białas’s in 2001. Generally,
an anti-essentialist perspective in respect to the notion of ecriture feminine in travel writing
will be applied. Strikingly different narrative strategies applied by Teresa Hołówka and
Zbigniew Białas will be presented and analyzed. Gender will be only one of the elements
discussed; along with some others like generic conventions, writers’ ‘narrative
temperaments’ publishers’ expectations and the effect of changes in the socio-political
situations in the U.S.A. and Poland which occurred between 1980’s and 2001.

Grzegorz Moroz teaches English Literature and related courses at the University of
Białystok. His research interests concentrate on the issues connected with the history and
theory of travel writing in Anglophone and Polish literary traditions and on the works and
life of Aldous Huxley. His recent publications include Travellers, Novelists and Gentlemen:
Constructing Male Narrative Personae in British Travel Books, from the Beginnings to the Second World
War (Peter Lang Verlag, 2013) and On the Road from Facts to Fiction: Evelyn Waugh’s Travel
Books (Prymat, 2016).
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PANEL 6 (ROOM A): POLAND ABROAD

SONIA CAPUTA (U NIVERSITY OF SILESIA, POLAND)
SONIA.CAPUTA@US.EDU.PL

“CALIFORNIAN FLANERIE
PALMS”

IN

KAROLINA WACLAWIAK’S HOW

TO

GET

INTO THE

TWIN

Unlike most of the immigration novels created by contemporary Polish American female
writers, How to Get into the Twin Palms written by Karolina Waclawiak, does not focus on the
hardships of assimilation into American culture but depicts experiments with ethnic crossdressing. Waclawiak, a representative of the so-called one-and-a half generation of Polish
immigrants from the 1980s Solidarity wave, reinvents the immigration story as her
protagonist, Zosia, a Polish American resident of Los Angeles, yearns to become Russian
in order to be granted entrance to the mysterious and appealing Russian nightclub. The
protagonist’s transformation into Anya goes hand in hand with her exploration of the City
of Angels, the postmodern megalopolis with neon lights and pavements reaching the
horizon. Thus, Zosia/Anya becomes a Californian flâneuse, the urban scrutinizer and
strolling observer of the “most photographed but least photogenic city” in the United
States. In this context, the main aim of this presentation will be to explore Californian
flânerie in Waclawiak’s novel: while walking down the city streets the narrator flâneuse
reflects on her home (Polish) culture, underscores her status as an immigrant outsider, and
delves into the questions of alienation as well as defamiliarization. Hence, one may assume
that flânerie itself contributes to the transformation of Waclawiak’s protagonist.

Sonia Caputa currently works as Assistant Professor in the Department of American and
Canadian Studies at the University of Silesia in Katowice. She holds a Ph.D. in American
literature from the same university, she is a fellow of 2014 and 2016 Salzburg Seminar
American Studies Association Symposium, a participant of the summer Fulbright
scholarship “The United States Department of State 2015 Institute on Contemporary U.S.
Literature” (University of Louisville, Kentucky) and a member of the Polish Association
for American Studies. She is a guest co-editor of RIAS Online Journal (Review of International
American Studies Association: Wor(l)ds Apart: Navigating Differences, and a co-editor of the
upcoming volume of Grand Themes of American Literature: Love (Silesian University Press).
She teaches contemporary American ethnic literature and the survey courses of the history
of American literature, her interests include but are not limited to: ethnicity, assimilation as
well as stereotypes in literature and films.
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PANEL 7 (ROOM BC): FEMININITY ON THE RUN

METE ÇAL (ÖMER HALISDEMIR UNIVERSITY, TURKEY)
METE.CAL@OHU.EDU.TR

“FINDING INNER SELF: SOFIA COPPOLA’S LOST IN TRANSLATION”
“The real voyage of discovery consists not in seeking new landscapes, but in having new
eyes,” says Marcel Proust. Sofia Coppola’s movie Lost in Translation introduces such a
perspective through two American characters, Charlotte and Bob Harris, who travel from
their homeland to the totally foreign culture of Japan. They both seem to have lost their
life energy. Coppola captures the attention of audiences by inserting the feeling of
‘displacement’ and ‘loneliness’ in that they live both in the homeland and abroad. By
blending the feeling of self-alienation with a new and foreign Japanese culture, Coppola, as
Ebert states, wants to show that their lives are stuck. My aim in this study is to analyze the
characters in such a journey, mostly from Charlotte’s point of view, by referring to themes
of ‘relationships,’ ‘loneliness’ and ‘self-alienation’ in the framework of postmodern and
feminist theories.

Mete Çal graduated from Pamukkale University, Department of English Language and
Literature in 2009. He completed his M.A. at Pamukkale University, Department of English
Language and Literature with the thesis entitled as “Colonial and Postcolonial Context in
Sam Selvon’s Novels: A Brighter Sun and The Lonely Londoners” in 2012. He is now
pursuing his Ph.D. degree in English Language and Literature Department at the same
university. He currently works as a research assistant at Ömer Halisdemir University in
Niğde.
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PANEL 7 (ROOM BC): FEMININITY ON THE RUN

SEÇIL ÇIRAK (PAMUKKALE U NIVERSITY, TURKEY)
CRKSCL@GMAIL.COM

“‘‘TAMING’ OF THE ‘MUSTANGS ’’: THE PROBLEM OF FEMALE TRAVEL IN MUSTANG”
“Life is either a daring adventure or nothing.” – Helen Keller
Set in the rural Anatolia and awarded for Label Europe Cinemas at Cannes Film Festival in
2015, Mustang depicts the life of five orphaned girls who become a potential threat for the
moral integrity of family and the town with their beauty and free spirit. To avoid any moral
scandal, their grandmother prepares forced marriages and imprisons them in their own
home. Yet, one of the unmarried sisters, Lale sets her mind on escaping from the nonconsensual marriage. While the movie moves on the story of their escape; it also appears as
the visual representation of the problem of female travel along with the fear of female
sexuality and self-exploration. Within the light of all these, this paper aims at exploring the
nature of the female travel and why women‘s travel is considered as fantasy or utopia. In
order to achieve this, the paper will also focus on the effect of travel on the selfemancipation and self-discovery. To that end we will analyse the relationship between
tradition and travel, marriage and punishment, immobilization, ‘demonization of female
sexuality’ by referring to the scenes from the movie.

Seçil Çırak graduated from the Department of English Language and Literature
Department of Pamukkale University in 2010. She completed her M.A. in the same
department with a thesis entitled “Existence and Search for Identity in Lady Chatterley’s
Lover and Women in Love by D.H. Lawrence” in 2014. She currently works as a Research
Assistant and pursues her Ph.D. in English Language and Literature Department of
Pamukkale University.
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PANEL 7 (ROOM BC): FEMININITY ON THE RUN

ALICJA BEMBEN (UNIVERSITY OF BIELSKO-BIALA, POLAND)
TAMBURYNEK@O2.PL

“TRAVELLING PSYCHE OF AN INTERRUPTED GIRL”
Even though the foundations of psychology have been shaken many a time since its origin
as a science, the 1960s and 1970s were the decades in which one of the most severe crises
arose among many theoretical psychologists. The swelling polyphony of concepts that was
characteristic of those times translated not only into the psychologists’ doubts in their own
profession, but also into their patients as well as their closest ones’ distrust in the
reasonableness of the pharmacological and/ or constraining methods use.
Bearing the above in mind, it should come as no surprise that a text written by an
ex-patient of a mental institution—reminiscing about the therapy she had undergone in late
1960s—might echo such doubts as well. Even though the concept of borderline personality
disorder (BPD) was formally recognized, standardized, and included in the mental disorders
nomenclature in 1980, Susanna Kaysen was admitted to the women’s psychiatric ward in
McLean Hospital and diagnosed as a borderline personality in 1967. In her post-discharge
memoir, Girl, Interrupted, Kaysen takes us on a journey through the world of mental
disorders, and demonstrates not only her own way to mental health, but also—in the
fashion of a consummate traveller—penetrating insights into the mental cases she
encounters on her way.
The thesis put forward in this presentation is that Susanna Kaysen’s journey, as
depicted in Girl, Interrupted, is her tool of critical reflection on the concept of BPD. To
substantiate it, I resort to Kenneth Gergen’s idea of self-narrative—i.e. the narrative that
self constructs to “sustain, enhance, or impede various actions”—which gives grounds for
treating Kaysen’s narrative as a form of criticism, on the one hand, debunking the BPD
concept that underlay her diagnosis, and on the other hand, advancing her own
conceptualization of this personality disorder. Accordingly, the following line of reasoning
will be developed: in the introduction section, I expand on Gergen’s aforementioned idea
to ground my thesis, and move on to delineating the 1960s and 1970s BDP
conceptualizations. These will serve as the framework for the ensuing analysis. In the
analytical part, I juxtapose Kaysen’s selected observations with the relevant constitutive
parts of the abovementioned conceptualizations to show how she debunks the former one
as well as contributes to and fosters the latter one. In the conclusion sections, I pinpoint
the implications of what my analysis has arrived at.

Alicja Bemben is a lecturer in the Institute of English at the University of Bielsko-Biala,
as well as in the Institute of English Cultures and Literatures at the University of Silesia in
Katowice. Her research interests include philosophy of history, historiography and the
writings of Robert Graves. Apart from publishing articles and editing monographs related
to these topics, she is a member of the Robert Graves Society.
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PANEL 7 (ROOM BC): FEMININITY ON THE RUN

ALI GÜVEN (PAMUKKALE UNIVERSITY, TURKEY)
AGUVEN@PAU.EDU.TR

“BACKPACKING TO THE SELF: WILD”
Postmodern art is a good chance for people to reflect on their fragmented lives, whether
by means of literature or films. In her memoir Wild: From Lost to Found on the Pacific Crest
Trail, Cheryl Strayed narrates her 1100 miles hiking experience which was filmed in 2014 as
Wild by Jean-Marc Vallée. The real story of Cheryl also represents a journey to her own
self. Throughout the film the personal tragedy Cheryl lived through, as well as the
relationship with her mother and the difficulties of being a woman, are shown
simultaneously with her hiking adventures. Her journey is also a description of
womanhood, fragile but strong at the same time, struggling against the tough nature. The
more she travels, the more she feels independent and free from her grief. The study aims
at analyzing the film within the postmodern and feminist views so as to gain a closer look
at Cheryl’s life which represents women who—by travelling—managed to reach their own
self and overcome the obstacles imposed by patriarchy.

Ali Güven is a lecturer at the department of English Language and Literature, Pamukkale
University, Turkey. Currently he is writing his Ph.D. thesis on Postcolonial novels and their
film adaptations. His study interests include post-colonialism, film studies, postmodernism
and English Theatre.
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PANEL 8 (ROOM F): DOMESTICITY AND DISPLACEMENT

NINA AUGUSTYNOWICZ (UNIVERSITY OF SILESIA, POLAND)
NINA.AUGUSTYNOWICZ@US.EDU.PL

“‘THE BLESSINGS OF OTHER CLIMATES’: GLOBALISATION OF THE ENGLISH DIET IN THE
19TH CENTURY”
In the 19th century, an era when fast and dependable transportation became the norm for
both people and ingredients, new recipes and previously unknown flavours begun to
circulate. Household manuals and cookery books, out of all genres of literature, welcomed
these changes enthusiastically, exploring the contributions foreign dishes made to the
English insularity of appetite. The language with which they did so evoked the images of
neophobic ladies who, thanks to increasing opportunities to travel, happily eschewed their
prejudices and tried unfamiliar foods. The focus of my paper, however, is not on those
women who took advantage of tasting new dishes abroad, but on the masses of domestic
economists whose everyday experiences with food and eating changed drastically through
dealing with Australian beef, American butter, and Indian fruit—all that without stepping
outside their homes. Better availability, bigger variety, and considerably lower prices
achieved thanks to canning, freezing, and new methods of transport were unquestionable
improvements, as they opened the country to new perspectives as well as allowed for
quicker population growth and other demographic changes. Nevertheless, not all of the
consequences of these changes in nutritional habits were positive; what they brought about
were also the disappearance of older cooking habits and traditional recipes, new diseases,
and a lot of uncertainty.

Nina Augustynowicz is a doctoral student and a lecturer in the Institute of English
Cultures and Literatures, University of Silesia in Katowice, Poland. Her research interests
include, most importantly, food studies, Victorian studies, and cognitive studies. She is
currently working on her dissertation on the topic of conceptual metaphors of food and
eating in 19th-century Britain and the U.S.A.
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PANEL 8 (ROOM F): DOMESTICITY AND DISPLACEMENT

NADIA BUTT (U NIVERSITY OF GIESSEN, GERMANY)
NADIA.BUTT@ANGLISTIK.UNI-GIESSEN.DE

“JOURNEY AS A QUEST: THE TRANSCULTURAL PREDICAMENT OF FEMALE TRAVELLERS IN
E.M. FORSTER’S A PASSAGE TO INDIA (1924)”
This paper seeks to address journey as a quest with a special reference to two major female
travellers, namely Mrs Moore and Adela Quested in E.M.Forster’s widely acclaimed novel
A Passage to India (1924), who come to India as tourists-cum-visitors. As they arrive in
colonial India, they are naturally treated with ‘superiority’ against their will by their own
countrymen as well as Indians, a treatment they try to challenge, oppose and criticise in
order to discover ‘real India’ without really knowing that there are ‘hundreds of Indias’
awaiting to be discovered, which will prove to be a life changing experience. By focusing
on their transcultural predicament, this paper demonstrates that not only do female
travellers in the novel have different motives behind travel as compared with their male
counterparts, but they are ready to explore, risk and undertake more to discover both a new
culture as well as the inner self without anticipating the unexpected outcome. Adela is
mentioned as not ‘pukka,’ meaning thereby, she is not a real colonist yet. Furthermore,
Adela is keen on meeting local Indians unlike her British friends who simply despise them.
Same is true for Mrs Moore who, being a ‘globetrotter,’ is interested in exploring India from
a broader perspective and not from the perspective of his narrow-minded son whose
approach to indigenous Indians differ radically from hers. It is these female characters who
seem to be willing to ‘connect’ rather than ‘disconnect’ people as well as cultures, but meet
a tragic and bleak end as a consequence of their unresolved physical and emotional
upheavals. Keeping these physical and emotional challenges in relation to the transcultural
phenomenon in view, it is discussed how the dynamics of quest, exploration and
transformation in the female British travellers is presented in the novel with reference to
India as a formidable space as personified in the Marabar Caves. Thus, the paper goes
beyond the more popular approach of discussing the text as a study in colonialism and the
impossibility of ‘East meeting West.’ Rather how the position, role and status of women
‘on the move’ help us grasp broader issues of what travel does and what it brings to them
within their private spheres. Moreover, how these female travellers challenge colonial
undertakings within their limited, domestic space, but end up in only aggravating their
transcultural predicament at the end of the novel. Thus, the paper aims to shed light on
broader issues of gender and identity as well as the personal struggles of travelling women
and their ‘being in the world’ by reading the novel as a travel narrative.
Nadia Butt is Lecturer in English in the department of British and American Studies at
the University of Giessen, Germany. She is the author of Transcultural Memory and Globalised
Modernity in Contemporary Indo-English Novels published in 2015. During 2000 and 2003, she
also worked as a freelance journalist in Lahore, contributing to several major Pakistani daily
newspapers and magazines. Nadia Butt has taught British and Postcolonial literatures at the
University of Frankfurt and the University of Muenster. She has mainly published articles
in the area of transcultural literatures in English. Her main areas of research are transcultural
theory and communication, memory studies, and South Asian Anglophone literatures.
Currently, she is working on another book project in the area of travelling cultures.
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AGNIESZKA PODRUCZNA (U NIVERSITY OF SILESIA, POLAND)
AGNIESZKA.PODRUCZNA@US.EDU.PL

“A JOURNEY TO THE CITY OF HOPE. IMMIGRATION, DIASPORA AND IDENTITY IN LARISSA
LAI’S SALT FISH GIRL”
The motif of journey constitutes one of the most important cornerstones of both
postcolonial literatures and science fiction narratives, the latter of which owe a significant
debt to the essentially colonial origins of the genre, thus inviting postcolonial practices of
reimagining and writing back. For that reason, the following paper aims at an examination
of the peculiar ties between the postcolonial theory and science fiction, in order to discuss
how speculative fiction allows for an in-depth analysis of the contemporary diasporic
condition and the issues of memory and cultural identity, in the context of a dialogue with
contemporary diaspora studies and postcolonial studies.
The motif of the journey, then, understood both in literal and metaphoric terms,
becomes the point of departure for a discussion concerning the ways in which the
experiences of migration and diasporic existence influence the subject’s identity as well as
their relationship with the culture and language of the country of their ancestors.
To this end, the paper aims at a thorough analysis of the ways in which Larissa Lai,
in her novel Salt Fish Girl, engages in a discussion regarding the contemporary condition of
diasporic communities, proposing a new perspective on the complicated relationship
between diasporas, their past and ancestral heritage as well as their language, and the motif
of journey, understood both spatially (as a journey from one place to another) and
temporally (as a journey back to the roots or the impossibility of going back). Employing
postcolonial theory as well as the theory of science fiction as the methodological
framework, the paper argues that for Lai, the journey of one of the incarnations of the
protagonist, Nu Wa, to the Island of Mist and Forgetfulness constitutes an extended
metaphor for the experience of Chinese immigrants in Canada. The motif of journey is
inextricably tied here with the practices of remembering and forgetting, crucial for diasporic
communities, as well as the constant search for a new, hyphenated identity in the new
reality. Moreover, Lai suggests that such a journey constitutes a traumatic experience for
the individual, which results in the loss of access to ancestral heritage as well as the language
and the necessity of accepting one’s liminal condition, which contributes to the feeling of
alienation and rootlessness.

Agnieszka Podruczna is a Ph.D. student and a lecturer at the University of Silesia in
Katowice at the Department of Postcolonial Studies and Travel Writing, and she has
recently concluded her work on her Ph.D. dissertation on the subject of the body in
postcolonial science fiction. Her academic interests include first and foremost postcolonial
studies, gender studies and the theory of science fiction, but she is also interested in popular
culture, queer studies and the theory of postmodernism.
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PANEL 9 (ROOM A): AFRICA IN CONTEXTS

ANNA POCHMARA (UNIVERSITY OF WARSAW, POLAND)
A.POCHMARA@UW.EDU.PL

“HOMECOMINGS: BLACK WOMEN’S FORCED TRAVEL AND MOBILITY IN THREE AFRICAN
AMERICAN NOVELS”
In this paper, I will examine the figuring of black women’s movements in selected texts of
early African American fiction (W. W. Brown’s Clotel, Or the President’s Daughter, Frances
Harper’s Iola Leroy, and Pauline Hopkins’s Hagar’s Daughter). The focus on mobility will
enable me to show how the texts enter a dialogue with both the traditional slave narrative
paradigm, which follows one individual and depicts a linear journey from slavery to
freedom, and hegemonic woman’s fiction, which privileges domestic spaces. All the
examined novels simultaneously represent stories of two or three generations of dislocated
family members, whose trajectories are more frequently cyclical rather than linear. Such a
representation of mobility results in a chaotic and fragmentary aesthetics that confounds
the reader’s literary expectations and, thus, renders the unpredictability and instability of
the fate of black families and their separations. I will discuss both the issue of forced travel
in the novels, which sends the heroines (back) into slavery and their self-determined action
undertaken to reunite the families. All the texts showcase strong, independent black
femininity, which, despite its respectable ambitions, extends beyond the contemporary
bourgeois notions of ‘the cult of true womanhood.’ I will also explore the way that the
racial ambiguity of the protagonists – light-skinned mulattas – correlates with their freedom
of movement and ability to assume different identities. The paper is meant as a contribution
to the research that began in 1987 with Hazel Carby’s Reconstructing Womanhood: The
Emergence of the Afro-American Woman Novelist and was later elaborated by scholars such as
Claudia Tate (1992), Ann du Cille (1993), Deborah McDowell (1995), or P. Gabrielle
Forman (2009), who have reclaimed the black-woman-centered novels as subversive rather
than accommodationist and the mulattas as rebellious rather than helplessly tragic.

Anna Pochmara is Assistant Professor at the Institute of English Studies, University of
Warsaw. She holds a double M.A. degree and a Ph.D. in American literature and culture.
As a graduate student, she received a Fulbright grant to do research for her doctoral project
at Yale University under academic guidance of Professor Hazel V. Carby. Her Ph.D.
dissertation manuscript was mentioned as the runner-up in up in the 2009 Rob Kroes
Publication Award competition organized by the European Association for American
Studies. Since 2013, Pochmara has been a co-editor of Acta Philologica, the journal of the
Faculty of Modern Languages, University of Warsaw. She is the author of over twenty
articles and reviews in the field of American studies and The Making of the New Negro: Black
Authorship, Masculinity, and Sexuality (2011), for which she received the Polish Minister of
Science and Higher Education Award. Pochmara’s current research project concerns the
uses of temperance and intemperance in late nineteenth-century and early twentiethcentury African American literature.
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ANNIE GAGIANO (STELLENBOSCH UNIVERSITY, SOUTH AFRICA)
AHG@SUN.AC.ZA

“WOMEN WRITERS
AFRICANITY”

IN

SEARCH

OF A

KNOWLEDGEABLE

AND

ACKNOWLEDGEABLE

In this paper a small cluster of texts are shown to be relatable in that all involve travel to
and in Africa by women writers of African descent and are accounts of these authors’
attempts and quests to re-establish African ancestry and origins. The texts are all
autobiographical in nature and all the journeys described in them are undertaken to expand
and deepen the author’s sense of her own selfhood in its African dimensions. Maya
Angelou’s 1987 text, All God’s Children Need Travelling Shoes, functions as the introductory
text; in it, the writer’s discovery of Africanness segues into a deeper sense of her AfricanAmericanness. The next text of the four discussed here in chronological order of
publication is Aminatta Forna’s work The Devil that Danced on the Water (2002), subtitled A
Daughter’s Quest, in which the writer retraces her own Sierra Leonean childhood and her late
father’s intense moral idealism which eventually led to his assassination by his erstwhile
political allies. Jackie Kay’s Red Dust Road (2010) also depicts a daughter’s quest, but here
the African father, although living, proves elusive and expressly in denial: a harrowing
rejection that leads to a healing by-passing of the father to connect with the first of the
brothers she had never known. Finally the paper touches on Noo Saro-Wiwa’s recent
Looking for Transwonderland—Travels in Nigeria (2012), in which the politically martyred father
and his life determines, as in Forna’s text, major aspects of the directedness of the
daughter’s journey and its key points. The theme of the paper is that of a journey to the
interior, in two senses, establishing each writer’s connection with a part of the African
continent and a specific geographical, familial, cultural-historical setting functioning as the
heartland needing to be found or rediscovered. In Kay’s text, the author’s earlier self is
conscious that “part of [her] came from Africa,” though this part was “foreign” and
“strange” to her; “burning away, hot and dusty, in [her] mind” (38); to the later self the red
earth of Igboland is “copper warm and lovely” and “also feels like home” (213).

Annie Gagiano is a Professor Emerita in the English Department of the University of
Stellenbosch in South Africa. Her work is focused on a large range of African fiction and
life writing and she is the author of Achebe, Head, Marechera: On Power and Change in Africa
(Rienner, 2002) and of Dealing with Evils: Essays on Writing from Africa (second ed., Ibidem &
Columbia UP, 2014).
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PANEL 10 (ROOM BC): GENDER IN FLUX

RAFAŁ BORYSŁAWSKI (UNIVERSITY OF SILESIA, POLAND)
RAFAŁ.BORYSŁAWSKI@US.EDU.PL

“ONGIN MERE SECAN… ‘FIRST SEEK THE SEA…’: THE POLITICS OF FEMININE TRAVEL IN
THE OLD ENGLISH FRAUENLIEDER AND THE ENCOMIUM EMMAE REGINAE”
Conceptualisations of journeying form an essential part of the extant corpus of Old English
poetry. Whether they are literal representations of voyages, accounts of journeys in their
figurative dimension of spiritual peregrinations, or whether they are combinations of both,
real and metaphysical travelling, they all constitute a staple topos and rhetorical device in
Anglo-Saxon poetic imagination. Depictions of travelling women or women affected by
travels are in no way excluded from it: all three short Old English elegies, Wulf and Eadwacer,
Wife’s Lament and Husband’s Message, where women are either narrators or central characters,
focus upon the conflicts stemming from the gendered conceptions associated with
femininity and travelling.
The proposed paper will first offer a comparative reading between these three socalled Frauenlieder, focusing on the gender-oriented politics of travelling along with the
expectations and vulnerabilities that they entailed for Old English poetic and political
portrayals of femininity. The spatial, temporal, political and thematic correlations
observable within these short poems will then serve as reference points in the discussion
of the Encomium Emmae Reginae, a mid-eleventh century eulogy dedicated to Queen Emma
of Normandy, wife of King Ethelred and then King Cnut, mother of King Harthacnut and
King Edward the Confessor.
Although the Husband’s Message plea “to seek the sea” invoked in the title of this
paper does not directly refer to Emma, she must have heeded many similar calls in her life.
Her voyages between Normandy and England, in their both political and personal aspects,
may, therefore, find their reflections in the Old English poems of her time. More
importantly however, the voyages of Queen Emma contribute to her portrayal as a peaceweaver ushering in a new political order and the reign of sons. That the Encomium offers a
propagandist perspective is obvious, but the centrality of Emma for the events unfolding
in the first decades of the eleventh century cannot be denied and it resulted from her
gender-defined roles of which travelling, signifying diplomatic and spiritual conquest,
formed an inherent part.

Rafał Borysławski, Ph.D., D.Litt., is an Associate Professor in the Institute of English
Cultures and Literatures, University of Silesia, Poland. His research focuses chiefly on Old
English culture and literature as well as on the questions of medieval culture associated with
the field of social history. He has published a book on the idea of enigmaticity in Old
English literature and over forty papers discussing topics devoted to Old English
philosophical and cultural outlooks, Middle English romances and fabliaux, and Old
French literature and visual culture. A keen skier, hiker and swimmer, he is passionate about
exploring the world and seeing it anew through the eyes of his teenage son.
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PANEL 10 (ROOM BC): GENDER IN FLUX

MURAT GÖÇ (PAMUKKALE UNIVERSITY, TURKEY)
MGOC@PAU.EDU.TR

“ONE IS BORN AND BECOMES A WOMAN: A JOURNEY INTO THE TRANSGENDER SELF IN
TRANSAMERICA”
This paper aims to discuss a transwoman’s journey to “become a woman” in Transamerica
(2005). As Simone de Beauvoir once famously put it, “one is not born, but rather becomes,
a woman.” Bree, a middle-aged transwoman, is born a woman and strives to become one.
Her journey to her true self and her attempts to complete “the procedures” are interfered
by her journey to find her son she had when she was living in a male body. A typical
American road story of a mother/ex-father and their son, then, turns into a journey that
compels Bree and her son, and the audience alike, to question gender norms,
heteronormative binaries, and performativity of parental roles. It is particularly important
to note that Bree’s ‘transformation’ isn’t completed with a sex reassignment surgery but
with her negotiation and reconciliation with her ex-male self. Bree becomes a true woman
only when she starts queering her body and her ‘somehow exaggerated femininity.’
Therefore, it would be reasonable to suggest that her failure to conform to the
heteronormative womanhood, and thus her transparental crisis with her son, according to
Jack Halberstam, is at the core of her queer experience and her struggle for visibility and
recognition as a transwoman. This paper, accordingly, will mainly discuss transwomen’s
queer experience and their struggle for recognition as a woman and their journey to the
true cult of womanhood.

Murat Göç received his Ph.D. degree from Ege University’s American Culture and
Literature Department. He is currently teaching at Pamukkale University, Turkey. His main
areas of interest are contemporary literature, cultural theory, gender studies, in particular
masculinity studies.
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SŁAWOMIR KUŹNICKI (U NIVERSITY OF OPOLE, POLAND)
SLAVEKKK@WP.PL

“A DIARY OF A JOURNEY: PJ HARVEY’S PHOTOGRAPHIC POETRY”
Between 2011 and 2014 the British alternative rock vocalist PJ Harvey, accompanied by the
photographer Seamus Murphy, made a number of journeys to Kosovo, Afghanistan, and
Washington D.C. The artistic outcome of these travels is not only her own studio album
The Hope Six Demolition Project released in 2016 to the universal acclaim of music critics, but
also a collaborative collection of her poems and his photographs entitled The Hollow of the
Hand and published in 2015. In On Photography Susan Sontag states that “[t]o collect
photographs is to collect the world,” and Harvey’s first volume of poetry demonstrates this
opinion in practice. In her poems she succeeds in capturing the unique atmosphere of the
three aforementioned spots filtered through her female sensitivity. By employing an almost
photographic technique of focusing on a detail and a present moment, her frugal and direct
texts reveal some elusive truth about these places caught at a particular time. Yet this truth
is always bare and brutal as the poet does not try to escape the social and political
observations. On the contrary, she concentrates on them, which results in a fully engaged
vision of the world’s injustices as seen through her personal poetic lenses. To quote Roland
Barthes from Camera Lucida: “[e]very photograph is a certificate of presence,” and the same
assumption equally applies to Harvey’s poems.
In my presentation I would like to demonstrate this photographic quality of PJ
Harvey’s poetry. Employing a number of theories of photography, mostly Barthes’ and
Sontag’s, I intend to show that they are also applicable to a literary text, particularly Harvey’s
intimate poems from the journeys to the external world.

Sławomir Kuźnicki is an assistant professor at the Institute of English Philology, Opole
University. His academic interests cover the 20th- and 21st-century utopian/dystopian
fiction, with the emphasis on the issues connected to gender and feminism, as well as rock
studies, i.e. the literary and cultural contexts of rock music. His book Margaret Atwood’s
Dystopian Fiction: Fire Is Being Eaten is due to be published in 2017. He is also a poet with
three published volumes of poems in Polish.
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PANEL 11 (ROOM F): TRAVELING NARRATIVES

ANNE KEITHLINE (INDEPENDENT SCHOLAR, UNITED KINGDOM)
ANNEKEITHLINE@GMAIL.COM

“WALKING FOR PEACE, WALKING FOR POWER: PEACE PILGRIM AND THE NARRATIVE OF
THE FEMALE LONG-DISTANCE WALKER”
One of the most paradoxical genres in travel writing is the narrative of the long-distance
walker. Its authors are individuals traveling thousands of miles on foot—a grueling and
often lonely way of life. However, the writings produced by these walker-writers in books,
blogs, Facebook posts, tweets, and articles may garner thousands of ‘followers,’ who are
attracted by intimate accounts of the challenges and joys of the road. Long-distance walking
narratives typically embody the ancient motif of ‘hero’s journey;’ and are characterized by
the extreme proximity of the author to the first-person narrative voice, frequently to the
point of blurring the boundaries between the written and the oral. The genre is therefore
able to perform two essential functions simultaneously: it appeals to readers’ innate
knowledge of an ancient human activity (walking), while at the same time creating the
challenging circumstance of close proximity to a narrator living outside the norms of
modern society, reacting to the modern physical and social conditions of that society. The
‘challenge’ to the reader is especially dramatic when the writers of these walking narratives
are women, whose participation in long-distance walking transgresses norms surrounding
femininity. One of the best-known female walker-writers of all time, Peace Pilgrim, walked
over 40,000 miles in the United States during the second half of the 1900s. Her written
works continue to be regarded as foundational to the genre of the modern long-distance
walking narrative. This paper examines the specific traits of women’s long-distance writing
as unique from the genre at large, focusing on Peace Pilgrim’s writings as a landmark text
of the genre and tracing their influence through the writings of female walker-writers today.

Anne Keithline is an independent scholar from the United States, currently living in
Poland. Starting in 2013, she spent twenty months walking across the United States—about
7,000 kilometers in all. She remains involved both with long-distance walking, and with the
study of its documentation.
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AGNIESZKA KACZMAREK (UNIVERSITY OF APPLIED SCIENCES IN NYSA, POLAND)
AGNIESZKA.KACZMAREK@PWSZ.NYSA.PL

“BACKPACKS OF THEIR OWN: MAURICE HERZOG’S AND ARLENE BLUM’S ACCOUNTS OF
THE ASCENT OF ANNAPURNA”
A classic of mountaineering literature, Annapurna (1951) by Maurice Herzog relates the
first successful male ascent of the eight-thousand-meter peak, which in 1950 marked a new
epoch in Himalayan climbing by simply proving it was possible to go beyond the boundary
of the intransgressible. Partially inspired by Wanda Rutkiewicz, the 1978 American
women’s expedition accompanied by Sherpas repeated the French team’s accomplishment
in reaching the summit, the exploit recounted by Arlene Blum in Annapurna: A Woman’s
Place (1980), foreworded by Herzog. Although their destination remained the same, and
both stories were related from the expedition leaders’ perspectives, the accounts differ
considerably in the mode of narration and content. In Herzog’s memoir, the 1950 climb to
Annapurna appears to constitute the subsequent stage of colonization that this time
encompassed the highest mountains on Earth. With martial imaginary and patriotic
overtones, his narrative may also be read as part of a military campaign in the post-SecondWar world to testify to the glory of France. In contrast, Blum’s account reveals women’s
struggle to climb above a bivouac kitchen at a base camp despite male alpinists’ disbelief
that Annapurna could also be a woman’s place.
In my presentation I aim to compare and contrast the two stories that unfold the
ascent of Annapurna, showing how Blum’s depiction differs from Herzog’s although both
parties decided to climb the north face of the mountain, and their ultimate goal appeared
to be the same.

Agnieszka Kaczmarek, Ph.D., is a Lecturer of American Culture at the University of
Applied Sciences in Nysa, Poland. Her main field of interest is twentieth- and twenty-firstcentury American literature, with a focus on American travel writing. In 2013, she
published, under the imprint of Peter Lang, her doctoral dissertation entitled Little Sister
Death, which is the analysis of William Faulkner’s The Sound and the Fury while bearing in
mind the philosophies of death as presented by Max Scheler, Martin Heidegger, and
Emmanuel Levinas. She has also published articles on Charles Dickens, Mark Twain,
Harold Pinter, Thomas Merton, Edward Abbey, Bill Bryson, and Cormac McCarthy.
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DIANA MISTREANU (UNIVERSITY OF LUXEMBOURG)
DIANA.MISTREANU@UNI.LU

“ONE THOUSAND AND ONE LIVES FROM MOSCOW TO VLADIVOSTOK. CONTEMPORARY
FRENCH WOMEN ON THE TRANS-SIBERIAN RAILWAY”
According to Marc Augé (1997), globalization has rendered travelling impossible. For the
French anthropologist, the proliferation of touristic images and the ubiquitous presence of
Cola-Cola bottles and McDonald’s restaurants deprive us from discovering the other—
whose encounter is the ultimate motivation for travelling—as his alterity has been
irremediably amputated by the establishment of the so-called ‘global village.’ However,
contemporary French women writers’ accounts about their trips to Siberia question Augé’s
pessimistic, if pragmatic, view. Thus, our paper will analyse two of the multiple ‘TransSiberian texts’ authored by French travellers after the collapse of the Soviet Union, namely
Géraldine Dunbar’s Seule sur le Transsibérien: mille et une vies de Moscou à Vladivostok (2006) and
Danièle Sallenave’s Sibir. Moscou-Vladivostok (mai-juin 2010) (2012). These two widely-read
women (the latter is a member of the French Academy) wrote their travelogues with
particular attention to details, permanently confronting their perception of the Russians
with the knowledge they had of their culture, history and literature. Furthermore, they both
used the legendary Trans-Siberian railway, and their trajectory was identical: from the capital
to the Pacific harbour of Vladivostok. A significant element differentiates each of them
from the other, though: Dunbar explored the country on her own during four months,
while Sallenave visited it in the context of a two-week cultural trip organised for a group of
French intellectuals during the Franco-Russian year (2010-2011).
In the light of the above-mentioned things, we will compare these two texts
through the prism of the literary image of the Russians, their national character and their
geographical space, by articulating cultural imagology (Daniel-Henri Pageaux) and human
geography (Mark Bassin). We will discuss (1) the usage of the train as a means of travelling,
but also as a narrative device, and (2) the role played by what Umberto Eco refers to as the
observer’s “encyclopedia” (1994—i.e. accumulated knowledge and experience) in the
construction of the literary image of the other. Furthermore, (3) we will interrogate the
existence of a “feminine” perception of Russia by comparing the two narratives of our
primary corpus with other French contemporary ‘Trans-Siberian texts,’ authored by Sylvain
Tesson, who explored Russia on his own, like Géraldine Dunbar, and Dominique
Fernandez, who participated in the same cultural trip as Danièle Sallenave.
Diana Mistreanu is a doctoral researcher and teaching assistant at the University of
Luxembourg, where she is affiliated to the Education, Culture, Cognition & Society
Research Unit. She is working in co-tutelle with the Université Paris-Est. Her main interests
are Franco-Russian literature, translingual writing, the representation of space and history
in literature and the cultural exchanges between Russia and France. She published several
papers on Andreï Makine’s novels, as well as on Romanian-Armenian contemporary
literature. She is also a literary translator from French to Romanian and she translated
authors like Balzac, Maupassant and Marc-Philippe Zallony. Diana Mistreanu is one of the
founding members of the Cercle nomade de traductions littéraires of the University of
Bucharest and she is also a member of the CIEF (Conseil International d’Etudes
Francophones).
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PANEL 12 (ROOM A): DOWN UNDER

JILLIAN ADAMS (CENTRAL QUEENSLAND UNIVERSITY, AUSTRALIA)
AGOODBREW@MAC.COM

“THE POST WAR TRAVEL WRITING OF TWO AUSTRALIAN WOMEN: GWEN HUGHES AND
HELEN SEAGER”
Ros Pesman notes that unlike Homer’s Penelope, who stayed and waited for Odysseus to
return from the Trojan wars, women have always been on the move to the same extent as
men. Their experiences—written as letters and diaries—are not part of the public record
to the same extent as the travel stories of men. Women’s rich travel stories remain largely
unpublished. The travel stories that Pesman writes that the traveller’s voice was one of
privilege and authority full of excitement and disbelief (26). She notes that ‘when women
at the end of the 19th century began to take up occupations as the means to self support
and independence, the cultivation of professions in the arts was a common and acceptable
choice. If the acquisition of a little French and the ability to produce a nice watercolour or
sing a sweet song fuelled the European travel of young women of the colonial elites, the
honing and professionalisation of talent in these areas became a sanctioned path to Europe
for more ambitious and independent women’ (22). Australian journalist Helen Seager and
home economist and food writer Gwen Hughes, travelled abroad in the 1930s and 1950s,
not as women returning to the homeland for an encounter with the real world, or as cultural
tourists, but as professional writers with a job to do. Their narratives offered their readers
versions of England and Europe—its people, places and customs—that differed greatly
from the stories of more traditional women travellers. This paper explores the narratives in
Helen Seager’s daily articles and Gwen Hughes’ unpublished manuscript on her travels in
the Balkans.

Jillian Adams completed a Masters in Oral History and Historical Memory at Monash
University in 2011 and a doctoral thesis at Central Queensland University in November
2015. Her thesis used narrative non-fiction and domestic material culture from the 1950s
in Australia to challenge the static and often nostalgic impressions of the housewife. She
has co-edited a special editions of on-line journal MC Journal, published work in numerous
academic journals and presented papers at local and international conferences. She is an
adjunct senior lecturer at Central Queensland University and lectures at Federation
University and Southern Cross University in Australia.
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GRAEME H. WILLIAMS (FEDERATION U NIVERSITY, AUSTRALIA)
GRAEMEWILLIAMS@STUDENTS.FEDERATION.EDU.AU

“THREE AUSTRALIAN WOMEN ARTISTS IN PARIS”
In early post-colonial Australia, a growing number of young women artists, having finished
their studies in the conservative state-sponsored art schools of Melbourne and Sydney,
travelled abroad to Europe to further their art education. Keen to view firsthand the works
of the classical masters and gain exposure to the latest trends, they visited the art academies
and cultural institutions of London and Paris. For three of these artists, Dorrit Black, Grace
Crowley and Anne Dangar, whilst London was planned as their first stop, Paris was their
ultimate destination. This paper argues that the travel experience of Australian women
artists differed from that of their male counterparts as, unlike the men, the women were
generally financially independent and in most cases did not have to meet stringent
scholarship requirements and accordingly this previously unexplored aspect of their
overseas experience was the determining factor that contributed to their enhanced
receptiveness to overseas trends and what they in turn brought back to the Australian art
world. For them, travel without financial limitations facilitated the manner in which they
were able to experience Europe and discover art. Ultimately, this way of seeing and
experiencing equipped them to return to Australia and impart their knowledge to a
receptive group of young modernists. Travel left a lasting impression on all three women,
changing their views on art. When all three returned to Sydney, they were equipped with an
up-to-date appreciation of the latest trends and a sound background in the techniques of
Cézanne and masters such as Andre Lohte and Albert Gleizes. Their experience culminated
in a lasting contribution to the Australian Modernist through their teaching and, as women,
they achieved through travel what their male counterparts could not even contemplate.

Graeme Williams has a Fellowship Diploma in Architecture (RMIT), holds qualifications
in Building Surveying (RMIT & Swinburne Universities) and has both a Graduate Diploma
and a Master of Business in Property (RMIT University). Graeme is currently a CRHAH
Doctoral Candidate at Federation University, Australia, where his research involves the
debate between the Modernists and Academicians which took place in 1930s and 40s
Australia. His Master of Arts by Research thesis (Deakin) was awarded the Graeme Love
Memorial Scholarship.
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DONNA COATES (UNIVERSITY OF CALGARY, CANADA)
DCOATES@UCALGARY.CA

“‘FREEDOM: JUST ONE COSTUME CHANGE AWAY’: CROSS-DRESSING SOLDIERS
SECOND WORLD WAR AUSTRALIAN FICTIONS BY MANDY SAYER AND SARA KNOX”

IN

The fiction that emerged from both women and men writers in Australia during the First
World War was essentially a form of ‘writing back’ to the Empire, where the myth of the
Anzac legend decreed that Australian soldiers had, despite their inauspicious beginnings,
acquired cultural and physical superiority. The Anzacs’ fighting prowess and fighting
capacity for combat (especially at Gallipoli), was said to achieved nationhood history for a
new nation, and international acclaim. Writers of Second World War literature were under
intense pressure to prove that the Anzac legend had not been a mere ‘fluke’ of history, or
that the Sons of Anzacs were neither second-rate nor second best, but as worthy of hero
worship as their forefathers. In both world wars, women writers unequivocally supported
the legend, which continued to assign women a subordinate place in Australian society.
Only recently have contemporary women writers such as Mandy Sayer and Sara Knox
begun to imaginatively reconstruct events of the war from a temporal distance. In their
Second World War fictions, Love in the Years of Lunacy and The Orphan Gunner respectively,
they examine the phenomenon of women dressing as men to impersonate soldiers. In their
texts, their central characters long for male privilege and to escape domestic confinement
and powerlessness. These women warriors, who journey away from the feminine ideals of
Australian society to the battlefields of New Guinea and bomber command in England,
become exemplary soldiers/gunners/pilots who earn the respect and admiration of their
fellow (male) soldiers, thereby proving that if women can ‘perform’ masculinity without
being detected, then both masculinity and femininity are social constructs, not biographical
fact. Both novels shatter the notion of the brave invincible Australian soldier fighting (and
dying) gallantly for the imperial ideal, for both women cross-dress as their brothers who
are timid and terrified in battle. In these texts, women are the new Anzacs who step readily
and easily into their military roles as defenders of the nation, but when their gender
identities are exposed, their superior officers recognize the truth must never become public
knowledge, as the reputation of the military depends upon the stability of its codes, rules,
and skill of its men. But in the act of assuming men’s identities, these characters signal their
discontent with the restrictive norms of both femininity and masculinity.

Donna Coates teaches war fiction and drama in the English Department at the University
of Calgary. With Sherrill Grace, she has edited two volumes of Canadian War Drama (2008,
2010), and with George Melnyk, she has edited two collection of essays on Alberta writing.
Writing Alberta: Building on a Literary Tradition will appear in 2017. She has published dozens
of book chapters and articles on Australian, Canadian, and New Zealand women’s fictional
responses to the First and Second World Wars, the Vietnam War, and contemporary
warfare. She is currently completing a full-length manuscript on Australian women’s
fictional responses to twentieth-century warfare and editing an eight-volume series on
Women and War for Routledge Press’ History of Feminism series.
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PANEL 13 (ROOM BC): JOURNEYS IN COLOUR

YEŞIM MERSIN ÇAL (HAKKARI UNIVERSITY, TURKEY)
YESIMMERSN@GMAIL.COM

“LE TABLEAU: LOLA’S ‘PAINTED JOURNEY’”
The Painting, or Le Tableau as the original title, is an animation made by Jean François
Laguionie. At the very beginning of the movie, the characters - figures from a painting
indeed- are introduced as the ones representing different classes in the society. The painting
is so peaceful with flowers, trees, many colourful characters, etc. What breaks down the
peaceful atmosphere is the rumour that the painter leaves his painting unfinished so there
must be a difference between finished, unfinished and rough sketches. The class idea is
floated at that moment. In the painter’s non-existence, most of the finished ones turn into
a tyranny and they behave so cruelly against the others that they do not allow any
relationship between the classes and they even think that it is their right to arrest or even
to kill one of the sketches. Three characters, from each class, decide to set off on a journey
to find the painter to request him to complete his painting. In that inequality between the
characters will disappear. They travel through the depth of the forest, other paintings,
scenes of war and carnivals on their quest with different questions in mind. They have a lot
of experiences through their travel and they attain their goals but Lola who has nothing
with being completed but to find the painter himself. The aim of this study is to analyze
Lola’s physical and mental journey by making use of postmodern theories.

Yeşim Mersin Çal is an English Lecturer at Hakkari University. She graduated from
department of English Language and Literature at Pamukkale University and she is an M.A.
student at the same university. Her thesis is on Jane Eyre by Bronte and Wide Sargasso Sea
by Rhys in the light of Colonialism and Post-Colonialism.
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AYSEGUL SALAMIS SENTUG (UNIVERSITY OF KENT, U NITED KINGDOM)
AS2178@KENT.AC.UK

“COULD SHE REALLY ESCAPE? EXPLORATION OF BOREDOM IN 19TH CENTURY EUROPEAN
PAINTINGS DEPICTING A WOMAN TRAVELLER”
We instantly see a correlation between the increase of modernity and the concept of
boredom. With the emergence of the railroad, travel became more common—and 19th
century women, who did not have the same rights as men and could not actively exist in
public spaces (and thus spent most of their lives domestically), often saw travel as an escape
and a cure for their infinite boredom. Indeed, boredom represents a longing for something
that is not there. This paper aims to explore the concept of boredom in 19 th century
paintings, analysing depictions of women travellers who search for what is absent from
their lives and who only experience more boredom.
First, I will talk about the psychological nature of boredom and travel as an escape
from it. I will then explore boredom as a psychological response to travel itself due to the
“annihilation of space and time,” as Schivelbusch describes, due to “the early nineteenth
century characterization of the effect of train travel.” That is, the relation between the world
and the self was reshaped during this time in light of a novel understanding of time and
space. This perplexing phenomenon will be examined through Cesar Pattein’s Departure,
Henry Bacon’s Distant Thoughts, Luigi Napoleone Grady’s The Emigrant, Evert Jan Boks’
Going into the World, Leonid Osipovich Pasternak’s At Parents’ House and Manet’s
Railway. Paintings by artists from different countries were intentionally chosen to show the
homogeneity of the experience of boredom. All of the subjects of these paintings give us
the impression of an attempt to escape something. Some look indifferently at the view, with
their gazes shifting around the emptiness, and others look uninterestedly at the viewer. As
Haladyn puts it, the latter subjects are “recognizing our position in relation to their own
marginalized existence.” These paintings not only reveal a lot about the 19th century woman
traveller, but they also tell us about the modern artists who attempted to use boredom as a
mediating aesthetic resistance.

Aysegul Salamis Sentug is a writer from Cyprus. Her academic background spans the
fields of philosophy of art, aesthetics, philosophy of literature, and philosophy of fiction.
She received her Master degrees in Philosophy from University of Dundee and in
Philosophy of Art and Literature from University of York. She has academic publications
in English and Finnish. She is the founder of the website literary-traveller.com. Passionate
about travelling and writing, she has published three travelogues and her first novel is in
progress. She is currently doing her Ph.D. at University of Kent on Contemporary Novel
and her research focuses on 19th century woman traveler, and British colonial history of
Cyprus.
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EWA WYLĘŻEK (U NIVERSITY OF SILESIA, POLAND)
EWA.WYLĘŻEK@US.EDU.PL

“EXCURSION AND EXCLUSION—MODERNIST WOMEN IN EDWARD HOPPER’S PAINTING”
The following paper aims at analyzing modernist representations of traveling women
created by one of the most recognizable American artists—Edward Hopper. His paintings
often depict lonely and desolated people outside their domestic environment and the ones
I have selected to discuss (eg. Chair Car, Compartment) share a common denominator—they
portray a woman in transit, captured mid-journey, waiting in a lobby or sitting on a hotel
bed. They are packed and ready to go somewhere yet the sense of anticipation is tainted
with apprehension and the female travelers remain still.
Referring to (among others) the concept of voyeurism, the gaze, and as well as
theoretical standings of Rosalind E. Krauss and Clement Greenberg I wish to emphasize
the way Hopper reflected a peculiar predicament of modernist women that could be
perceived as somewhat paradoxical. On the one hand it was the time of great acceleration—
technological, economic, and rapid social changes. Yet, sudden changes of scene may have
deprived them of a sense of belonging leaving them forever disconnected and in transit.

Ewa Wylężek is a graduate teaching assistant working in the Department of Postcolonial
Studies and Travel Writing ot the Institute of English Cultures and Literatures, University
of Silesia, Poland. She is currently focusing on her Ph.D. dissertation concerning
bullfighting and its literary representations. Her academic interests also touch upon visual
arts, modernism, and carnivalesque.
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PANEL 14 (ROOM F): TESTIMONIALS

TRACY MACKENNA (UNIVERSITY OF DUNDEE, UNITED KINGDOM)
T.MACKENNA@DUNDEE.AC.UK, WWW.TMOLAR.ORG, TWITTER @LOSSRENEWAL

“LANGUAGE, LIPS AND LOVE: WRITING ON THE HOOF”
If the artist is the embodied catalyst, how can she reveal a subject through the simultaneous
production of creative and critical text in the sight of, and during making that takes place
in public and that purposefully includes audiences? To do so, I become the Pedlar (e.g. War
as Ever!, The Poem Pedlar, 2012) inhabiting the character to simultaneously enact and
explore through staging and processes of creative encounter, employing and sharing a
creative toolkit of self, voice, travel, language and story. The Pedlar investigates, researches
and produces in the time frame of empathic travel, using the creative product as gift and
item of transference to initiate, explore and reveal connections between self, people, place
and subject matter.
The Pedlar conversationally investigates a broad range of opinion, fact and theory.
My toolkit insists on an art practice as a catalyst that can enfold, investigate and reflect
material generated on the spot and stimulated by methodologies and approaches that
include chit chat, storytelling, note taking, drawing, poetic text making and narrative writing.
Strategic tools embrace negotiation, critical engagement, taking control, resistance,
subversion, failure, self-doubt … developed over long periods where a cumulative research
process takes form through research-led projects (this includes everyday activities such as
teaching), embedded in and responsive to a locality. At the heart of multi-disciplinary
journeying is the quest for the production of text in the habitation of spontaneity: the Pedlar
enacts a creative process that nimbly flexes in real time to the shifting and multi-layered
conditions of each encounter.
The paper will reveal my thought pattern, highlight associated ideas and content,
present the oscillation between text and image, and foreground processes of accumulation,
disruption and degradation. It will be another chapter in the exploration of my relationship
with my mother, Giuseppina Salvatore (1933-2015). The work will become part of the
durational project “The Museum of Loss and Renewal” (2011-). The curators of this
autarchic museum, Tracy Mackenna & Edwin Janssen, develop in collaboration with others
art projects that address issues of societal concern such as wellbeing, end of life and
sustainability.
Tracy Mackenna shares a collaborative art practice with Dutch artist Edwin Janssen. This
practice is a creative and discursive site where production, presentation, exchange,
education and research meet. Tracy’s individual research and practice interests explore the
role of creative writing and visual publishing in art, and work is often developed in situ and
in response to a curated environment. She employs writing as a dialogical process and is
interested in the playful, provocative and non-linear properties of language use within visual
art practice to give new voice to her collaborators and subject-matters through innovative
textual structures and narratives. An artist and educator, alumna of The Glasgow School of
Art and The Hungarian University of Fine Arts, she holds the Personal Chair of
Contemporary Art Practice at the University of Dundee, where she is Director of Duncan
of Jordanstone College of Art & Design’s Master of Fine Art course MFA Art, Society &
Publics.
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FATIN SHABBAR (UNIVERSITY OF SOUTHERN AUSTRALIA, AUSTRALIA)
FATIN.SHABBAR@UNISA.EDU.AU

“‘ARE YOU ALLOWED TO TRAVEL?!’”
Sitting on the roof top of a youth hostel in Valparaiso, Chile enjoying the beautiful view of
the city, a warm cup of tea and a really good read, I got asked by a fellow male backpacker
‘are you allowed to travel?’. When I looked rather confused about the question, he explained
that he believed that Muslim girls are not allowed by their families to travel solo. This
experience made me think about the legitimacy of the question, am I allowed to travel?
I am a young female visible Muslim, I have travelled to more than 50 countries,
mainly solo or in the company of my sister. Travelling for me is a journey of growth and
self-realization. My journey as a traveller started on a fishing boat from Indonesia to
Australia seeking asylum with my mother and three other siblings. This later became an
important part of my identity not just as a person but as a traveller. In the awakening of the
‘global citizenship’ metaphor and its complex intersection with the war on terrorism,
travelling becomes politically implicated. I am never just a traveller, I am always a young
female Muslim solo traveller. These different aspects of my identity are continuously and
dynamically negotiated to formulate my travelling experiences. This paper discusses the
social construction of the Muslim female ‘Other’ and the impact this has on formulating
their transnational identity as a traveller. Questions of identity, racial privilege and
intersectionality are explored through a postcolonial feminist lens using an autobiographical
research methodology.

Fatin Shabbar is a research and teaching academic at the University of South Australia
(UniSA). She teaches a variety of psychology and social work courses at the School of
Psychology, Social Work and Social Policy and she is also a Post-doctoral research associate
in the Centre for Social Change (UniSA). In addition to her academic work, Fatin Shabbar
is a practising social worker specializing in counselling; and she is also the secretary-general
of Iraqi Women’s Voice of South Australia.
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LOU ANN GRANGER (UCLA, USA)
LOUANNGRANGER@GMAIL.COM

“THE POWER
TRAVEL”

OF

KEEPING

A

VISUAL TRAVEL JOURNAL

IN THE

QUEST

FOR

MINDFUL

An ‘ordinary’ physicist-artist-traveler, Lou Ann Granger examines the quest for time,
memory, and meaning along the road using the vehicle of a visual travel journal. Her recent
book, With Love for the Journey: Life Lessons from the Artist’s Travel Journals, is a celebration of
the grand expectations and possibilities of any journey, and the role of a creative travel
journal in revealing its hidden meaning.
Using a unique blend of notes and images, she puts forth the proposition that the
search for mindfulness in travel can be aided by the simple act of collecting
contemporaneous observations in a physical journal or sketchbook. The kinetic action of
opening the book and making a mark can serve to activate the senses and enable the traveler
to enter the site with greater awareness and help extend the moment. The quick intuitive
selection of elements to include in the journal heightens one’s awareness in her
surroundings, and a quick note-taking or drawing of a few simple lines can help to cement
the experience in memory.
As a mixed collection of field notes and images, the visual journal serves as a vessel
to safely contain observations and understories for later reflection, and, perhaps, resolution.
Motifs and patterns emerge from the pages ranging from dreams, longing, time, memory,
voyage themes, and labyrinths, to spiritual encounters with the goddess in ancient and
modern places.
Using examples from her illustrated journals to such places as Ireland, Greece,
Turkey, Morocco, Egypt, Australia, and more, Lou Ann discusses the interactive processes
of keeping a journal with notes, images, and symbols, and how this creates an inner dialogue
which enhances the mindful traveler’s engagement with the place. She includes practical
hints about keeping such a journal while on travel, both in terms of minimum supplies and
also time requirements. She also shares her thoughts about the trade-offs between being
fully present in the moment against the possible distraction of such journal-keeping, and
suggests some solutions.

Lou Ann Granger calls herself an ‘ordinary’ physicist-artist-traveler who finally found her
way to the world of mixed media art journaling after early retirement from a career in sonar
engineering. She has led navy sea trials in the Mediterranean, Tasman, and Timor Seas, and
traveled to over 35 countries. She earned her BS Physics degree from UCLA at age 19, and
also an MS in Systems Engineering. She has published papers in acoustic holography and
operations analysis, which have very little relation to her current artist journals, travels, and
writing. She is the author of With Love for the Journey: Life Lessons from the Artist’s Travel Journals,
from Falcon Song Press (2016).
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DAVID SCHAUFFLER (UNIVERSITY OF SILESIA, POLAND)
DAVID.SCHAUFFLER@US.EDU.PL

“SENTIMENT ON THE MOVE: EVANGELINE CONSIDERED”
Like most of H.W. Longfellow’s works, the 1847 epic poem Evangeline has long suffered
popular eclipse and critical oblivion which have combined to leave unexamined the reasons
for its immense popularity in the 19 th century. This paper examines the work under the
rubric of three of its principal themes: banishment and exile; romantic love and female
agency; and the mythic dimensions of American geography. It is proposed that
Longfellow’s deployment of 19th-century sentimental conventions and use of unrhymed
hexameter serve to conceal a deep, as well as influential, appreciation of the thendisappearing American wilderness, a progressive attitude towards the role of women in
society, and a genuine, if somewhat detached sympathy for persecuted minorities. In the
latter case it is argued that the Acadians who are the ostensible heroes of the poem were
plausibly seen by 19th century readers as stand-ins for the Native Americans who were then
being displaced from the same lands that form the quasi-mythic geography of the heroine’s
travels.

David Schauffler studied at Oberlin College, New York University and Nicholas
Copernicus University in Toruń, Poland, from which he received a Ph.D. in philosophy
with a dissertation on the writing of Herbert Marcuse. He works in the Institute of the
English Language and the Institute of English Language Cultures and Literatures at the
University of Silesia, Katowice, Poland, and has published numerous articles in the fields
of social philosophy, cultural theory, and American literature.
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JUSTYNA FRUZIŃSKA (UNIVERSITY OF ŁÓDŹ, POLAND)
FRUZINSKA@UNI.LODZ.PL

“FRANCES WRIGHT’S AMERICA: 19TH-CENTURY UTOPIA”
Frances Wright, a British social reformer and feminist, in 1821 published her account of
her American travel: Views of Society and Manners in America. Wright founded an experimental
community in Nashoba, Tennessee, whose aim was buying black slaves, educating them,
and then liberating them. Even though the enterprise turned out to be a failure, the author
continued to fight for the cause of black emancipation.
My paper examines Wright’s portrayal of America in Views which, compared to
other early 19th-century British travel accounts, is very enthusiastic. Wright idealizes the
young republic, seeing it as a perfect embodiment of her ideals. The problem of slavery
troubles her perhaps not so much on the moral grounds, but as a blemish in the character
of the country of freedom and equality.

Justyna Fruzińska holds an M.A. in American Literature and a Ph.D. in Cultural Studies
from the University of Lodz, Poland, where she teaches American literature, culture and
history. Her publications include Emerson Goes to the Movies: Individualism in Walt Disney
Company’s Post-1989 Animated Films (2014) as well as numerous articles on American popular
culture, Transcendentalism, and Polish poetry. She is a graduate of the Institute of Jewish
Studies Paideia in Stockholm as well as a member of the Association for Cultural Studies
and Polish Association for American Studies. Her current research interests center around
European 19th-century travel writing about America. She is also a published poet and
translator working in Polish, English, and Hebrew.
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MAŁGORZATA RUTKOWSKA (MARIA CURIE SKŁODOWSKA U NIVERSITY, POLAND)
MA.RUTKOWSKA@GMAIL.COM

“‘AMERICANS ABROAD SHOULD HONORABLY REPRESENT THEIR COUNTRY.’ RESPONSES
TO ANTI-AMERICAN SENTIMENTS IN 19TH CENTURY WOMEN’S TRAVEL WRITING”
A recurrent theme in 19th c. American women’s travel books was their authors’ concern
with the way Americans and their country were perceived in Europe. Female travelers were
particularly sensitive to criticism directed at the American tourists visiting Europe because
they frequently presented themselves as ‘representative Americans’ in their books. As selfappointed ambassadors of their country, they therefore felt obliged to defend the USA, its
political system and egalitarian values whenever these were attacked by their European
interlocutors. In so doing they did not only add their voice to the ongoing intellectual debate
on ‘the American experiment’ but also challenged the convention, according to which,
women’s travel writing was supposed to be devoid of ‘serious matters’ and concerns. Since
taking a stand on political or social issues often meant crossing the private/public boundary,
women authors had to negotiate their position against the discourse of femininity. This
experience prompted an interest in women’s issues and in the European laws and social
customs pertaining to women which were then contrasted with the American ones. In my
paper I am going to focus on the following books: Emma Hart Willard’s Journal and Letters,
from France and Great Britain (1833), Catharine Maria Sedgwick’s Letters from Abroad to Kindred
at Home (1832), and Kate Field’s Hap-Hazard (1873).

Małgorzata Rutkowska holds a Ph.D. in Literary Studies and works as Assistant
Professor at the Institute of English, Maria Curie Skłodowska University in Lublin. Her
research interests include British and American travel writing in the 19th and 20th c.,
Animal Studies and representations of human-animal bond in literature. She is the author
of In Search of America. The Image of the United States in Travel Writing of the 1980’s and 1990’s
(Lublin 2006), a study which examines generic conventions in contemporary travel books
and analyzes the way travel writers construct the provincial America. Her recent book Psy,
koty i ludzie. Zwierzęta domowe w literaturze amerykańskiej (Lublin 2016) is devoted to
representations of domestic animals in American pet memoirs and recent American fiction.
- 87 -

PANEL 15 (ROOM A): AMERICA ON THE ROAD

KATARZYNA JASIEWICZ (UNIVERSITY OF APPLIED SCIENCES IN NOWY SĄCZ, POLAND)
KJASIEWICZ@GMAIL.COM

“WOMAN’S INNER JOURNEY VS . PHYSICAL ESCAPE: FEMALE TRAVELLERS
CHOPIN’S AND WILLIAM FAULKNER’S WORKS”

IN

KATE

The paper attempts to explore the motif of a woman’s journey in selected works of Kate
Chopin and William Faulkner. In Chopin’s novel (The Awakening) and short stories (e.g.
“The Story of an Hour”) journey is identified with a quest for self; the female protagonists
start questioning the rules of the patriarchal world and consider escaping the conventions
of their age. The physical journey they embark on often parallels deep inner transformation
and revision of their priorities (“Athénaise,” The Awakening); mobility also means crossing
the borders of the inner world and discovering one’s potential (“Beyond the Bayou,” “At
the ‘Cadian Ball,” “A Night in Acadie”). However, there is a darker shade of travel that
Chopin depicts in “Désirée’s Baby”: it is desperation and death that the protagonist escapes
into when faced with shame and loveless life.
Female characters in William Faulkner’s works set out on a trip in the hope of
getting away from Yoknapatawpha, the land marked by oppression and hopelessness (The
Sound and the Fury, As I Lay Dying). The heroine in Light in August continues her troublesome
quest even though it is doomed to failure. The protagonist of “The Wild Palms” escapes
from her dull humdrum life to indulge in a passionate and unrestrained love affair. What
unites them all is a sense of heroism that makes them continue their journey despite
adversities of fate and the hopeless nature of the trip. Their physical mobility is an attempt
to flee from the framework of their socioeconomic and gender-determined status.
On the whole, female travellers in the American South of the 19 th and 20th century,
as depicted in Kate Chopin’s and William Faulkner’s works, are contrasted and compared
to portray various dimensions of the journey motif. At the same time the socioeconomic
status of women in the antebellum and post-Civil War South is brought into focus.

Katarzyna Jasiewicz is a senior lecturer at the Institute of Foreign Languages of State
Higher Vocational School in Nowy Sącz. She graduated from the Institute of English
Studies at the Jagiellonian University and the Faculty of English of Adam Mickiewicz
University in Poznań, where she defended her Ph.D. dissertation on Harold Pinter’s
adapted screenplays. Her research interests concentrate on relationships between film and
literature, early American literature and literature of the American South.
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MARIA-CAMELIA DICU (CONSTANTIN BRÂNCUȘI UNIVERSITY OF TÂRGU JIU, ROMANIA)
MARIACAMELIA820@YAHOO.RO

“TO ROOM NINETEEN—A WOMAN’S TRAVEL TO FIND HER SELF”
Considered one of the greatest women novelists in British literature, Doris Lessing is widely
known as a feminist writer and an advocate of the feminist movement. Her characters are
women, frequently victims of men and of their social status. It is also the case of the
protagonist, Susan Rawlings, in the story To Room Nineteen. By stating the basic question of
whether any connections can be established with today’s women, the present article aims
to analyse the evolution of the protagonist from a young, powerful and intelligent woman
of great personality to a woman lacking personal life. What was it that led her to losing her
personal life? Why did she get to the ultimate gesture? Was it a psychological issue? These
are some of the issues the present paper is going to discuss.

Maria-Camelia Dicu has been working for “Constantin Brâncuşi” University in TârguJiu since 1995, when she graduated from English-Italian, University in Craiova. Ever since
she has taught ESP for the Faculty of Economics, Law Faculty and Engineering, seminars
of English literature for Romanian-English specialization, Romanticism, Twenty-Century
literature course, Irish literature, course and seminar and seminar for English-Romanian
specialization. In 2008, she earned an M.A. degree in Irish Studies, “Babeş-Bolyai.” In 2008
and 2009, she attended Yeats International Summer School. She earned Ph.D. degree with
the thesis, “The World in its Times. A Study of Yeats’s Poetic Discourse vs. the Concept
of History.”
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EUGENIA SOJKA (U NIVERSITY OF SILESIA, POLAND)
EUGENIA.SOJKA@US.EDU.PL

“INDIGENOUS WOMEN FROM CANADA TRAVELLING
PERCEPTIONS OF THE FEMALE ABORIGINAL OTHER”

TO

EUROPE: DECOLONIZING

Numerous studies examine journeys across Atlantic of European explorers, adventurers,
travelers, migrants and settlers to territories which 150 years ago, in 1867, became a new
country—the Dominion of Canada. Men and women provide accounts of their experiences
in the new land, many of them full of colonial misrepresentations of Indigenous cultures.
Journeys of Indigenous people of Canada to Europe, however, were given scarce critical
attention in the past, and the study of Canadian Indigenous women was conspicuously
absent from these investigations, except for the interesting case of Pauline Johnson,
although in the recent decades there has been an increased interest among scholars in the
American “Indians” travelling to Europe. They were primarily men “visiting” the old
continent in late 19th and early 20th century as captives /slaves, entertainers, soldiers, sailors
and diplomats (Weaver, The Red Atlantic), and in late 20th century and in the recent decades,
also as artists, writers and scholars. American Indigenous women also had a small share in
some transcultural encounters with Europe, with Pocahontas as the most striking example.
There is no Pocahontas, however, in the history of Canada but Indigenous women of this
land, first wives of exhibition “Indians” in European human zoos, and later artists,
performers, writers, filmmakers, scholars, have also been travelling throughout history to
Europe, bringing ideas and perspectives which have been challenging the stereotypical
colonial misrepresentations of Native womanhood and colonial visions of Canadian
history. In the presentation I focus on this transcultural encounter and the role the selected
Indigenous women (e.g. Pauline Johnson, Rebecca Belmore, Alanis Obamsawin, Lee
Maracle, Jo-Ann Episkenew, Monique Mojica, Jeannette Armstrong, Margaret Kovach,
Kim Anderson) play in the cognitive decolonization of the European mind by sharing
Indigenous knowledge, pedagogy, ethics and aesthetics and critical methodologies, all
having an impact on the development of engaged humanities and a dialogue between
indigenous and non-indigenous population.
Eugenia Sojka is the Director of Canadian Studies Centre, University of Silesia, former
vice-President of the Polish Association for Canadian Studies and co-founder of Theatrum,
a University of Silesia Research Group. She holds a Ph.D. in English (with a dissertation
on Canadian literature) from Memorial University of Newfoundland, Canada. Her research
interests focus on Canadian Indigenous and diasporic literatures and cultures, with a special
focus on Indigenous and intercultural drama, theatre and performance. She is the author
of journal publications in the area of Canadian Studies and also editor and co-editor of
several books and journals: (De)Constructing Canadianness. Myth of the Nation and Its Discontents,
Embracing Otherness. Canadian Minority Discourses in Transcultural Perspectives (with Tomasz
Sikora), Państwo, Naród, Tożsamość w Dyskursach Kulturowych Kanady (with M.Buchholtz) and
Alice Munro: Reminiscence, Interpretation, Adaptation, and Comparison (with M.Buchholtz). Since
2000 she has been organizing annual Days of Canadian Culture,. She pioneered the teaching
of Canadian Studies at the University of Silesia and founded the Canadian Studies Centre
and Canadian Studies Student Circle. She is the initiator and coordinator of the nationwide
contest on Canada for Polish high school students—“Discover Canada.”
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RAIHAN ROSMAN (UNIVERSITY OF ABERDEEN, UNITED KINGDOM)
R01RBR15@ABDN.AC.UK

“QUEST FOR IDENTITY IN LEILA ABOULELA’S MINARET (2005)”
The question of identity generates significant interest in Muslims and non-Muslims in the
UK. This paper aims to scrutinise the quest for identity and its relation to
travelling/migration in the work of a Sudanese Scottish author, Leila Aboulela with
particular reference to her novel, Minaret (2005). This paper aims to explore the selfidentification of the main character, Najwa in several ways. Firstly, through Aboulela’s
artistic decision to present her novel in sections in accordance to different geographical
settings—Sudan and London, and time settings—the twentieth and twenty-first centuries;
secondly, by examining how the novel deals with the relationship between hijab and faith;
and thirdly, by exploring the portrayal of a multicultural sisterhood at Regent’s Park
Mosque, London. Najwa’s identity can be read as a process of transition from a secular
Muslim in Sudan, to an identity-less individual, to dual identities, before she becomes
practicing Muslim in London. Another key image that will be investigated is the
foregrounding image of the ‘mirror’ which occurs twice during peak periods of Najwa’s
identity in Sudan and London. Rita Felski’s method of self-identification in the public
sphere and inward knowledge will be used in analysing Najwa’s character, alongside Lindsey
Moore’s ‘Voyage In and Out’. In short, this paper will be an exploration of journey as a
quest for identity in the context of Minaret.

Raihan Rosman is a second-year Ph.D. student at the Department of Language,
Literature, Music and Visual Culture, University of Aberdeen, United Kingdom. Raihan is
also an academic lecturer at the Department of Language and Communication, Universiti
Malaysia Terengganu, Malaysia. Her research is mainly on representation of women within
the area of modern and contemporary British Muslim literature—focusing on issues related
to feminism, politics of dress, identities, cultural translation, marriage, and etc.
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GILLIAN BEATTIE-SMITH (OPEN UNIVERSITY, UNITED KINGDOM)
G.L.BEATTIE-SMITH@OPEN.AC.UK

“DOROTHY WORDSWORTH’S JOURNEYS TO SCOTLAND”
Dorothy Wordsworth made two journeys to Scotland: the first, in 1803, with William
Wordsworth and Samuel Taylor Coleridge, and the second, in 1822 with Joanna
Hutchinson. This paper considers Dorothy’s identity constructed in the Scottish journals,
Recollections of a Tour in Scotland, 1803, and Journal of My Second Tour in Scotland.
The increase in popularity of the Home Tour and the publication of many journals, diaries,
and guides of tours of Scotland by, such as, Johnson and Bowell, led to the perception of
Scotland as a literary tour. The tour of Scotland invariably resulted in a journal in which
identities as writer, traveller, observer, were created. The text became a location for the
pursuit of a sense of place and identity. For women in particular, the text offered
opportunities to be accepted as a writer and commentator.
Dorothy Wordsworth’s identity in her journals of her two tours of Scotland are
discursive and performative of levels of identity as writer, traveller, social commentator,
and companion. Gender identity can only be taken up if the tools which reveal the identity
are available and are themselves taken up. Dorothy Wordsworth’s identity as a woman
travel writer in Journal and Recollections is constructed through the tools she takes up and in
the discourse practices in which she engages. Her discourse on nature, the domestic, other
women, and her inclusion of her brother’s writing in the context of her own, illustrate,
through her discursive practices, an identity manoeuvring through social, spatial, and
cultural constructs.
Discussions of Dorothy Wordsworth have tended to consider her relational
identity to her brother. Indeed, her identity and her writing are frequently subsumed into
the plural of ‘the Wordsworths’. This paper considers the creation of individual self in her
work, and discusses the social and spatial construction of identity in Dorothy’s discourse
in her journals about Scotland.

Gillian Beattie-Smith is a member of the School of Languages and Applied Linguistics,
at The Open University, UK. Her research is on women’s creation of identity in their travel
writing of the nineteenth century. Her work, such as that on Sarah Hazlitt, is published by
Routledge. Gillian also writes courses for online teaching and learning, and gives a series of
annual online lectures on women travel writers in Scotland at the University of the
Highlands and Islands. She is the founder of Scottish Women Writers, whose aims are to
promote women’s writing in and about Scotland. She lives in the Scottish Borders.
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ALEKSANDRA NIKCČEVIĆ-BATRIĆEVIĆ (UNIVERSITY OF MONTENEGRO)
ALEXMONTENEGRO@T-COM.ME

“MUTATIONS OF POETIC REFLECTIONS, MUTATIONS
ELIZABETH BISHOP’S LETTER/TRAVEL WRITING”

OF

NOSTALGIC IMPULSES:

It is our aim in this paper to focus on Elizabeth Bishop’s letter writing, from her earliest
letters to those from the latter period of her life, in order to transpose the genealogy of her
reflections on ars poetica and to use them to research the structural approaches and meanings
of her work. We will look at these letters through the perspective of ambivalence: among
most of the informal topics that resound within the pages of this impressive collection of
letters, we encounter moments of implicit musings about the perfection of poetry, the issue
of its formation, the different phases of that very formation, lifelong adaptations to various
destinations and traveling that has a variety of meanings in her texts. These letters of great
documentary and artistic value leave us impressed with Bishop’s subtlety in expressing her
erudition, scope, the indisputability of the rules that they subtly prescribe, and help us
consider Bishop’s reflexes to language and language’s creative function, as well as issue of
philosophy, culture and travelling. The letters remain equally valuable even when we look
at them through the lens of a biography, as a means of “preserving the author’s
experiences,” most notably her migration experiences and adaptations within such context.
Bishop’s letters serve as manifestos of her own literary phases, of the phases of
American literary tradition, a subtle exposition of the basic and fundamental forms of
literature, its inner/textual and outer/contextual specificities. Her letters remain a
significant literary testimony of her era and the most brilliant example of the epistle genre
as well as a genre of travel literature, confirming Robert Lovell’s words: “When Elizabeth
Bishop’s letters are published (as they will be), she will be recognized as not only one of the
best, but also one of the most prolific writers of our century.” (Giroux: vii)

Aleksandra Nikcčević-Batrićević (Croatia, 1972) teaches courses on American literature,
American women poetry and feminist literary theory and criticism at the University of
Montenegro (Faculty of Philosophy, Department of English Language and Literature). Her
M.A. and Ph.D. are in American literature. Her publications include papers on Sylvia Plath,
Anne Sexton, second-wave feminism, and other American authors. She has organized
twelve international conferences on English language and literary studies at the Faculty of
Philosophy, University of Montenegro, and five on women writing. She has been president
of the Montenegrin Association for Anglo-American Literary Studies “dr Biljana Milatović”
since 2008. She is also a member of the editorial boards of several journals for language,
literary and cultural studies. She has edited or co-edited sixteen books, published in
Montenegro or in Great Britain (Cambridge Scholars Publishing). She is currently writing
a book about the literary canon and feminist interventions in it.
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“A HISTORIOGRAPHY OF WOMEN AND TRAVEL”
As changes in society have changed the landscape of travel, so have the experiences of
women changed. The beginnings of travel as we identify it in the modern sense were only
available to sons of wealthy families. The Grand Tours were seen as a rite of passage and a
substitute for attending university. There were a few women that had the privilege of this
form of education. This was a rare opportunity for women to leave behind the oppression
of life in eighteenth-century Britain. Moving forward into the years of Imperialism, women
once again had an opportunity to travel. The mid-nineteenth century saw a rising popularity
of group travel by men such as Thomas Cook. In the group setting women were able to
safely travel unprotected and unaccompanied by men. As the Industrial Revolution took
hold, technology was beginning to make travel easier and the working class were beginning
to have more freedom, travel was available to the masses, including working class
women. Fast forward into post World War II Europe and women travelers are met with
new challenges, sex trafficking and attitudes towards women in foreign countries can make
international travel a dangerous game.
As interest in Women’s studies grows and the body of literature about travel
continues to expand, the historiography of women’s travel will continue to grow and
change. Looking at the historiography that is available to date already shows a changing
dialogue among historians both in the field of women’s studies and those in travel. Also,
this conversation cannot be had without acknowledging the impact that changes in Western
Europe have had, not only on politics and economics but on the lives of everyday citizens,
most importantly on the changing roles of women.

Rebecca Ardrey is a graduate student at the University of South Alabama, in Mobile
Alabama. She is a member of the History department and her academic focus is on
women’s studies as well as African-American history. Upon completion of her
undergraduate degree she was awarded the “Howard F. Mahan Award for Outstanding
Graduating History Major” and the “Lenny Macaluso Paper Prize for Undergraduate
Historical Research.” She entered the Graduate program this Spring in an effort to continue
advancing her research, writing and presentation skills.
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